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Anglo Indian Sewing Boxes

The scope of this research reaches back from Indian Independed&48 to themid-18" century.

¢KS RSTAYAGAZ2Y 2F | aS6Ay3 028 ortaz 1y26y Ia

designed and fitted with sewing tools previous to its sale. Thus, a box fitted for rietiihge
included as does a ldhat includes a writing slope in addition to sewing tools.

Included ae Ceylonesé€Coromandal boxes which have trays with lidded compartments but no tools
ALISOAFTAO T2NJ ySSRf S62NJ |.#n addlkioNJivhefe boxes kdve beehE Q &
used to store sewing tools they are also part of this study.

Introduction

Very fewAnglo Indiarsewirg boxes have survived considering how many were created over the last
200 years.Fourvery distinct types have been passed down through the generations, with the
occasional and sometimes unique box that deserves a category all of it bismesearch isased

on what can be found online and in books, with a small number of restorers and my own tiny
collection of examplesThe dates given are a guide, except where there are written recdrdés.

done in thehope it will lead to the discovery ofinidentified boxesandto findingmore examples

that can illustratetheir diversityand development

The early workboxes were made as expensive and exotic gifts, to be sent back to England to the
wealthy and well connected. Theboxes with their thread barrel$onethimblesand rollers were
designed for the pleasurexf fine silk embroidery, tambour work, knotting and tatting as well as
netting. They were made to be admired, and the greater the,skm more elaborate the lay out and
versatility of their uss. The largest boxes would provide three key locked sections. At the top a
jewellerybox, just below a sewing tray and beneath both a full sized writing slope.

As time moved onesving boxes werstill a significant investmentThe latter half of the 19 century
sawthe BritishEmpire expand and transport improve, so Indian sewing boxes were expdéoted
sale in prestigious and magnificent exhibitions. Margyre were bought as di NI @ &depsSkbidn &
for gifts. The need for a strongnsect proof boxessential for protecting sewing tools and threaifs)
the interior of Indiacould havenecessitateda purchase.

TheArts and Crafts Movement with itejection of industrial mass production provided the
opportunity for Indianartisan madegoods to becora sought after byall classes of British society
The following decades featured the rise@ifonialand Asiatie@xoticain room decorationsold

! Nettingis a method of creating an open fabric through weaving regular knots, similar to a fishing net but on a
smaller scale and using beads, gold or silver thread for decoration.
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though fashionable shops suchlaserty and C8. From India, furniture, fabric, silver and home
wares were #ractive and novel items with which to displayy” Ga@t& and wealth.

ae dzal IS 2Z2vryQidkKS g2 NR VY
For simplicity, iroughout thiswork the word WoryCls used to describe the white and dyed natural

material(terrestrial, as well as marinend man madesubstancesvhichwere used to decorate
boxes and create usable sewing tools.

Ivory and bone are difficult to tell apart since bone can be treated to look just as, whiitethe

brown and black flecks of blood vessels that ditish bone, purgedf colour.Bone comes from

slaughtereddomesticated animals, such as cattle, horses, and camegetable ivory which comes

from the Tagua nut (a palm tree nut) and ranges in colour from cream to brown was also used to

produce small carved sewing toolgi2 NB gl & | f 42 WOrWBohdidSsRehallgeé YAESa 2°7F

gelatine, plaster oParisand gutta perchdearly rubber)In 1862 at the Great International

Exhibitionin London! f SEF yRSNJ t I N] S& Ay iNBRdzOSR @®wnt dzf 284S yAGNI GS LXF&adAOs 21
also as French ivo)ythis became a popular synthetic substitute for animal material.

Animalivory is basically another form of bonasit has a similar chemical compositiéits major
component is 25 to 30% fibrous protein collayj@@hemical tests carmn tell bone fromivory,
unless some of the material is taken for destructive anafyistsig wave ultra violet light can be
used instead. @ ivory will fluoresce and give off mottled yellow tones, while younger isodgep
blue-purple to blueish in toa depending on the type afory>

¢KS LINBaSyOS 2F | LI GGSNY 2F AyiaSNASOGAY3I I NDaz (yz26y a Ww{OKNBIS
are hard to see on Indiaglephant ivory and more obvious on African elephant ivotlys is a clear
indication of genuia elephant ivory.

Oldivory can also be stained, cracked or warped. Thiseigersible Very old ivory will yellow with
age, a trend that can be slowed down dxposure tandirect sun light.

The earliest source favory in India was from domesticateddian elephants. Elephants were
valued for their power and strength in agriculture, forestry and in war. Their tusks were regularly
trimmed?® and this ivory would not have been wasted.

Another source was Burmeseory, and todaysadly it is this wild popilation that is being
destroyed for both their skin and their tusks supply the Chinese medicine market

2 Liberty and Co promoted Indian craftsmanship or art manufactures. In 188%thated an Indian village of

craftsmen at the Albert Palace in south London. In their Regent Street store they attracted customers with

GKSANI ahNASYGFf DI f S NEi® Siveb 1858947)(Wyhyd®R Wilkidson¢ Londéni f 1 Ay a2y s

1999).68

31 M Godfrey. IvoryBone and Related MaterialgVestern Australia Museum. https:/

manual.museum.wa.gov.au Accessed August 2018.

‘YALP2NEET . 2ySé 21 ad

SaLP2NES . 2yS¢ 21l ao

6 Amin JafferFurniture from British Indiaand Ceylbn 6 + 3! t dzof AOPEANBYANBN nuK@T pwhetKQa 24y
St SLKIyla ¢6K2aS (dzal1a 6SNB NBIdzZ NI & aKz2Nyéo

TTESE YNRBYK2fYZ 458YFYyR F2NJ SfSLKIEyld &1AysS Tadzl YR LISYyAad RNAGSAE NI LIAR N
Guardian. 7" une2017.
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From the late 19 centuryimports of African ivory grew. It was viewed as superior to Indian ivory as
it was a better colouand more closely grimed. The tusks werdonger and did not crack or warp as
easily®

Bone, mammalian ivory, nut ivory and manmade ivory were popular for use in making small sewing
and knitting tools. They were light, and easy to clean after handling. Mammalian ivory was cool

the touch andalong withbone could be easily coloured and decorated. These materials did not rust
or corrode and were very smooth to use in repetitive tasks when thread need to slip easily without
catching (knitting and crochet).

Tools that were marka: for measurement such as rulers and knitting needle gauges were easier to
read with the white background.

The feel of smooth, cool, tools what could be pushed and pulled through fabric, and held
comfortably for repetitive movements were valued by thewrers. The carving and artistry to
produce an attractiveyet special item, sometimes made to mark a relationship or event in life also
added another layer of significance to the item.

In Indig ivory sewing tools would have been easier to purchase thas¢himported from the UK

and Europe. They may well have been cheaperabteast until the railways and regular steam

ships brought in more foreign goods. Making items that were light and cool in thevinaud have

been more popular, hence netting, tambr work and crochet in fine threadould have been the

62N)] 2F OK2A0S 2y K204 FFiSNyz22ya yR S@SyAiy3aax

Ivory was used as a veneer on boxes. By the 1830s a machine was patented which took thin slices of
tusk and flattened them to create flat sheets of G0width or more®

Approximate age and date ranges.

Whereit is possible the date for a box is mentionédt has written evidence. Otherwise, the style
and materials may cover two to three decades or more.

CAYRAY3I GKS 22YSyX

It is easy to be tempted teiew the boxes as just interestimgmnantsfrom the British colonial past,
but is that*History(Irom the purelymale perspective

ly SIEN¥Ie& NBO2NRZ YIRS o6& F YIy A& GKS at 2NINFAG

around 18051810 in Clutta'®, this unnamedattractive, young European woman is viewed seated
Fd KSNI ySddAay3 adlyRe ! LINIfe ySGididSR YAiasSNna
box and sewing tools. It is the project she will work on once she turns backiiemathe viewer.

This is the accepted view of such women, mute, young and forgotten.

It is far harderandmore interesting to find wome® voices and to weawbem into the role of
these boxesnd the place of needlewoik their livesin India

8 Jaffer Furniture from Britisindia and Ceylarg898.
9 Sandwith, H & Stainton, $he National Trust Manual of Housekeepigilen Lane, 1984 London)
) 2¢fYySs w26SNI® at 2NINFAG 2F F [FReéd KidLAYkKk 2220
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Figure3. Miss Charlotte Needle 188816 years of age. She married soon after arrival in India. Charlotte had ten children
and died a few weeks after her tagas born Not a woman of rank or birth. Photo:dzi K2 NR& O2ft t SOGA2y &

Of those who have left a recordery little has survived frorthe women who were outside those
familieswith wealth or rank in British society. More has been written about them by their social
superiors and not always of the kindest comments. What is to be vétoedthese writers and
diaristsis that rank and monegave them the opportunity to travel great distances and to have the
leisure to record what they experienced.

One such diarist is Maria Graham, the wife of a Royal Navy captain, whose experience covers the
years 1809 to 18IL She comments oa wide variety of subjectshe introduction of the potato

(only introduced twenty years earlier), on the types of shell fish and the lime made from their, shells
but never on her own sewing. That would be dull and mund&reshe hasank and money!

She does not make her own attji@ dzi LJ- A R IdjeeRIbA £ 2 NJ 2 NJ WRSNJ

avyed RSNR2SSs | dlrtf 322R t221Ay3 &2dzy3 YIy: X KS 2N} a IyR
use of lis toes as of his fingers in the last operation. His wages are 14 rapaesth for which
KS ¢62N)l & SAFIKG K2dz2NB F RF@&¢

Maria lived in Bombay, which she recordesicontaining,
cupwards of two hundred thousand inhabitagfs

She giveus a valuable insight into the effect Britfiii A Y R dzahad\dhthefloalindidani 2 v
ecanomy andindustry.

GLY . 2Yole&X.ly@dlyazr 2N NI @StftAy3a YSNOKFEYyGaXNRFY GKS 0O2dzyiNE

shawls to sellOn opening oa of their bales | wassurprisedto find at least half of its contents of

British manufacture and such articles veemuch cheapethan those of equdinenessfrom

.8y3alt YR alRNI&axéesSi adaatft Al aSSvya adNIry3asSs GKI G
NBGdzNYy SRX&aK2dz R dzy RSNJ a8ttt (GKSBFIoNROA 2F LYRAIFZ 6K

o O

11 Maria GrahamJournal of a Residence in Indjgdinburgh812). 3631.
12Graham Journal of &Residences.
3GrahamJournal of a Residencg3.
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In a further paragraph Maria desbes another set of travelling merchants who had a less affluent
clientele

G¢KS Ay aA &Box i like that ob g Edglish country shop, spelling books, prapés,
Lavender water, eade luce. Soap, tapd, OA 4 a2 NA X X y SSRitdsmalpatef (§KNBFR YIS 06
GKS @FNARSHe AlG O2yidlAyas

All these wonderful little objects would need a box.

We do know that Maria does needlework, but it is only on the long voyage home to England that she
lets this slip out.

aL 200dzak 2y S | dzaftedb@aklas FalwayKviite Oristady ffrihrek RoRrs, after
which | draw, or | do needlework till dinner ting&®

From Maria sailing home in 1811 we can next join Mrs Fer8be embarksvith her first husband
CaptainNeil Campbelin January1827 on &00km journey up the Gang&iverto Dinnapore They
travel in a convoy with a houseboat to themselves rowedd$yoarg. They had a sitting room,
bathing room andabedroom. The latter was,

GNR2YE& Sy2dzaK FT2N v OKSwSirstdysf GRES s X KSNJ 62NJ 62E | YR
A second boat carried their heavy luggage and a third for cooking and laundry.

Sadly, her husband dies from a feagiew months later in MayNow a widowshe returns to
Calcutta where she is told the scandalous news of another whomeed a very different type of
stitching.

G5NJ . FNNE 6F& YR A& | 62YFyXeKS (GNHziK 2F GKA& &4Nry3IS GrHES L O
odzi L 6Stt NBYSYOSNI tAB0GSyAy3a G2 AG 2yS GSRA2dza yAIKGPE

A little later when in 1829 she meets Dr James BarBoat Louis on the Isle De Frar(&éauritius)
AKS A& G 2y0S OdNR2dza o6dzi y2d aK201SRZ FyYyR NBFSNNBR (2 5N . FNNE |
walks with himt®
Mrs Fentof2 [e wasseldom dull, but she did reveal heoredomof the mundane. About a lette
that came from another young woman she commented,
GhKH {AE aKs8SGa lFo2dzi G(KS KSYYAy3d 2F .2yySdia FyR oNARSQa YIAR& D
O2y@SNEIGA2Yy 2F DSyd(t8ySy 2y (KS S@SyAy3d RNARQPGSat®
LT 02yySia FyR ONARS&YIARA ssHoieryywasteryimicha NA CSy 2y Qa Gl adasSz GKSy a
proper army wife When her expertise with a needle was calledtormake the laced canvas base of

a small model fold up bed to be sent to the Government for apprgvstie writes that she had the
chonout of making it?°

14 Graham Journal of a Residenc®3.

15 Graham Journal of a ResidencE73.

16 Margaretta Posa N&  C Sy (i 2 y Q A876V@allely B ess, Tagmania.2014). 11.
17Pos,Mrs Fenton43.

18pgs Mrs Fenton44.

19pPos Mrs Fenton65.

20 M. Houvery A Ladies Diary Befoend During the Indian MutinfKing UK 1892). 67.
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The never eding fight to protect and maintain clothes apdssessionfom vermin, insects, and
mould was shared by all.

ahy 2L8yAy3a (K RNl ¢ G2RIFe&X L ¥F2dzyR (2 Y& K2NNBNE H RNBaasSa oAdd
destroyedé®

While dresses could be replaced,lamNdy&@ 2 FFAOSNNA RNB&& dzy AT2NY gl & |y SELISY&aADS f2aac
clothes in a box in the Mess House was no guarantee of safety.
ah¥ 022048 y20KAY3 NBYIFAYSRI 0 dzilo Gunéa afiaBda§ & X dPl A& RNBAEA YR dzy RNB A

been converted into nestwhere mi§ Kl @S 6SSy 62 NY |yR NBFNBRHE

The most difficult of insects were white ants, which could travel up a wall and remain hidden by
framed prints and by curtainsy enove under carpeaind matting tosilentlymake holesthen nests
in boxes and furniture

Sewing boxes from British and European woodsie have beerioothsome delightsThere are yet
to be discovered records of sewing boxes eaten from within by white batghere are records of
other imported furniture that attracted thensoit seems mostikely.

Sandalwood and ebonhpoth valued for theiinsectresistant qualitiesplusdurability and beauty
werethe chosen timbers for either creating the carcass and trays of sewing boxes, or used as
individual timbers for boxes that displayed the inknd carving skills of Indian master craftsmen
(even after 200 years the scent of sandalwood lingjers

Thecontinual fight with the climate, rodents and insects veasommon and everydaghythm of life
in India.

In 1857 a far more seriowgar beganwhichswept across the Gangetic plaind led to changes in
the way India was governezhd to the swift developmentf the railways.

Caught up in this rebellion were womefiwhom, only a small and narrow social strata have left us
their experiences.

Officerswives like Maria Germon, who during the siege of Luckwawte that there was a brisk

trade in the clothes of the dea®hekept her husbanddecentbyLJr § OKAy 3 KA a dadzyYSy A2yl of S&¢
GAGK |+ LASOS 2F WSOSNBYR | I NNAEAQa KIoAlG®

Maria and her husband surviaad it isthe description of her departure that reveals what

possessionshe hadeft.

aL aS6SR Y2UiKSNRAa TAaR dhlsahad SvaihdgrRockeand fillely Y& LAY {1 &1 A NI
with jewelleryand a card case, the other with my journal araduabk papers. | then filled my
Of 20K &1ANI LIO1SH 6A0GK LIOAEIT (yATST LAY OdzaKA2yXZ KFYyR{SNOKAST

The valuables were well hidden, but the essentials like her pin cushion were in easy reach!

2 Houvery A Ladies Diarys0.

22Houvery A Ladies Diaryi34.

23 Pat BarrThe MemsahibsWomen of Victorianndia(Secker and Warburg, London.1976).126.
24Barr,The Memsahihsl36.
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Maria was determined to take all she owne) dressed in all her clbes(3 pairs of stockingS
pairs drawers, one flannel and four white petticoadsessing gown, a skirt, a dress, two jackets and
a cashmere shaykhe struggled to get on the pony hired to carry her away.

In her own words,

GLG O2a0GX0 BSNNBZY RBF Y2y ® KS LRYBOXSKAOK 61 a y2 2218
L ¢ ./(Alltkose who watchedwera)ad FA G4 2% €I dZAK3GISNE @

You may wonder at these details and ask, why are they part of a paper on Indian bex@sg
Mariawas recording the struggletive through the siege and yet to her, hemaining wardrobes

just as worthy of comment. The preservation of clothes, and their repair was a coon$tdatin this
period. The most cherished garmentere imported from Britain and Europe, the cutdadesign

were valuedas was the knowledge of the latest trends in fashion. Expensive to buy, and owing to
the climate, wearing out quickly, or providing a meal for a horde of insects, clothes needed to be
repaired at the first sign of wear.\Bell-stockedworkbox was essential, as mendiwguld have

beena monotonougaskbut unavoidable. Planning and carrying out alterations could keep a dress
fashionable or as neededne to be remade for another, younger member of the family.

Decorative embroidery wodlhave beera refreshing change, but one suspects only indulged in if
the mending basket was near empty!

Harriet Tytler wasborn in 1828 in Oudéndia.l I NNJar@nis@vare Edglistand she was their
fourth child Her father was an officer in the Eastlia CompanyEICarmy and so she grew up
moving with his regiment from one army post to anothidarriet tells her reader thatythe age of

eightshewasah 002 YLt A AKSR SYONRBARSNBNI YR dzy RSNJ KSNJ Y2(GKSNDRa OF NBFfdz dz

christening robe infench embroidery for her new born sister.

{KS Fta2 NBO2NRa (KIFId aKS dzaSR KSNJ FIFGKSNRa ¢l 60K G2 &ass$s
accomplish in five minute¥.Her love of fine needlework did not encompass mending. As a, child

her pet hate was to be made taend stockings, especially if her mother kept her up at night past

11pm in the hot weathé¥ (there was no escape to the cool elevation of the Hill stations, as they had
yet to be established).

Harrietmarried an EIC Army captain in 1847, and thus her yamele also caught up in the Indian
Mutiny of 1857 They fledirom Delhiin the clothes they had on their backs and little eldarriet
waseight months pregnanand completely unprepared for the harsh life ahead of. I&rewas
unable to travel to safetgand soremainedwith the regimentat the siege of Delhi throughout the
hot season.

Shewasnot alone Though she tells the reader that she was the dilgdy present with herwere

KSNJ OKA t Raydban@her ldngy/skfferfingrenchBretonladiesmaid, Marie. Their homavas

a cart onwhich Harriet gve birthto a healthy sanl  NNA S Qa alAftt Ay YSYRAy3a FyR LI LAY
ensured that the clothes she and the children were wearing lasted through the heat and the siege,

as well as providgthe newborn kaby with linen and clothes.

The strain and exhaustiaf her situation did not halt her sewing,

25Barr, The Memsahihsl37.

26 A, SatinAn Englishwoman in India. The Memoirs of Harriet T§#281858(Oxford University Press 1986),
15.

27 Satin,An Englishwomar9.
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dad fAFSX 6Fa OKASTFEe aLISyid Ay RIENYAYy3IAZ FTNBY Y2N¥yAy3d G2 yrA3akidsz
GKSY FTNRY 3I#BAy3a (G2 LIASOSa:

Harriet never mentions her sewirgpx or basketn spiteof the work and pleasure she had from this
occupation.

In another account this time written by Emily Metcalf, whesele SilCharles Metcalf (Acting
Governor General of India), presented

GDS2NHAS YR YS$S 6 A (i KmadedoProsenddd defiey Wedeflined iithidedsBkE S

and fitted with silver article ¢ KS&4S ¢SNB (GKS NBOSLIi I Ot Sa 2F Ittt 2dzNJ aLISOALFE &GN
and | grieved sorely over the loss of mine in the Mutiny at Detfii@ € X s KSNB A G 61 a& aSyd ¥F2NJ

safetydNA Y3 2dzNJ | 6828y O0S FNBY LYRALE

&
Q¢

It is most likely that this could have been an English box with its fitted contents, but this does
indicate how a sewing box could have more than one purposebardst as treasured by its owner.
In looking at the range andatke of Indian sewing boxes, those that have survived intact and in
perfect condition are surely to have been treasured by their original owners and passed down
through the family with care and forethought.

While mending was domestic slavery and a sewingdmould provide protection for yourifles,
there was pleasure to be had in making your own items.

Dr Ellen Farrah, who in November 188tivedat Baptist Zenana Mission at Bhiwa#d miles from

Delhi and was still working there thirtfive years laterFarratrecords that while recovering from

aO02dzy i NE FSOSNE aKS aLlSyid KSNIGAYS Ay o0SR aSgAy3a Ly dzyoNBftl 0O2@S]
Christmas®

A gift made from your own hands had significance and perhaps for many of the givers of sewing

boxes this was a thoughthat was in their mindTheoccasionabox surfaces with a note about the

giver and in some boxes the contents include a token of love and friendship in the form of a Bristol

card with a sentimental phrase in cross stitch. Otherwise, it sra, lgrubby and distressed sewing

box that makes gway onto the antiques marketCheap enough for easy acquisitiandinvariably

without itsfeet, or locks, opther items harvested for use on other more valued antiques.

An antique box in perfect cdiition is an item to bedmiredandat the price it can commandvho
would dare toriskdamageto it by taking it apar? Thank goodness for the broken, permanently
twisted and defaced boxe#ly family may feel that | have collected a pile of junk but liais

alloweda hands on approach to understanding how these boxes were made and a limited attempt
to correct and repaithem using reversible and age correct glue and techniquesicovering and

28 Satin An Englishwoman149.
2M.M. Kaye The GoldenCalni y 9y 3f A &K f | R& QWeb[andB&verEyetealK A98@K26.5 St K A
30Barr,The Memsahib479,181.

Clare Muzzatti 2021



12

describing the changes and the history of these boxes avldrig at what their contents could have
been is the aim ofmy research

Figure4. The mystery signature Mutiny sewing box1859 (Sadeli)Author's collection.

The box that began this search was signed by its original owner. Her signature, writteimimthe
base of a small lidded compartment in the sewing box tray, was so very poorly made that it is
impossible to decipher. What can just be read is Jhansi and J8&9.its manufacture in Bombaiy
would have travelled overland to theentreof India andinto the heart of Mutinyarea Jhansi
became a large Army station and its dry flat landscape is caught in early pegterahow rows of
houses and the elephants trained to pull the gunse pbstcard now reside in the box as testament
to the history it has been a part of.

Finding the craftsmen who made these boxes

Some boxes have hints of their past the hands that have held theand in a few cases helped

shape themlt is rare is have a record of manufacture. Workboxes made for exhibiéither in

India or overseas can be identified, but it is the entrepreneur or best workshop carpenter whose
name is known. A few photos of their exhibition stands have survived, laden with a mix of wares to
appeal to every tastedzrom the collection athe Victoria and Albert Museuiv&A)only a handful of
nameshave been recorded.

To my knowledge(at presenj only two boxessoldby the sameentrepreneurhave come onto the
antigues market in recent times. The first was identified byl latel adhered to the base of a
beautifullycarved sandalwoodewingboxthat was offered for sale oEBay It was exhibited at the
1868 Broach Agricultural Exhibition in Bomlfislumbai) for sale at the price 405 rupees.

Sandalwood carvesewingboxes of this qualit haveshown a steady risia value and are somewhat
scarce especially if they still have their original fittings and tools.

By chance, aecent acquisitiorof astandard,non-sewingtype box bought for its beautiful carving

has a partial labeloni®s | &S G KI G NBIFIR&ZI WCNIVYvYeSS tSaid2NBSSQ FyR 0St2¢ (GKFGZI W. &
The rest of what would have been a square label in ink has been ripped kvugg.sandalwood box

covered with detailed carvingnd | feel very fortunate to be its present guaadilt is of a different

style of carving, but of high quality, suitable for sale at an exhibfbowhich Framjee Petorjee

would have chosen the best work he could find. There is a photograph of one of histsteemiat
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the Universal Exhibition in Ba 1889*! with a very wide range of wares including furniture, boxes of
all types and brassware.

Figure 6.This collection of fatboxes shows the style of wood carvingafaf? and Gujarat north of
Bombay (Mumbai)Top left is an early box carved from ebony and below it is a similar box that still
K4 CNIY2SS tSaiz2yassSQa | ovarowbwdolisfi 62ES& 6SNB YIRS Ay (KS mynnao

31 Jaffer,Furniture,315.
32 Dasgupta. K. K. Catalogue of Wood Carvings in Indian Museum. Inas@aii, Calcutta 1981.13
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Oi KSNJ KIF yRaAX®

The record of acquisition can also add to a boxes pasbngst the fourteen workboxes at the V&A,
the date, cost and/or donor had been recorded. In one case, a Vizagapatam box made at least fifty
yearsearlier, was acquired by Queen Mary frohe Wembley Exhibition in 1925 and given to the
V&A. Inside the bowasa pair of calling cards, one from Joseph \W&dodcwine and spirit

merchant of the Isle of Wight, and the other from Miss Martelli. The Martelli family name is also
found in Anglo Inn records pre 187¢

Auction house advéisements indicate that at the start of the 1800s Indian workboxes were
F'y2y3ad GKS o60Stz2y3aay3aa 2F GKS sSItdKed 'y mymy FdzOidAzy y2iA0S GKI
Wiorning Postof London records;

GWSHEER FTNRBY t AOOFRAfE@XNBYIAYAYy3d K2dzaSK2f R Fdz2NYAGdzZNBXH F2NIS LKL
08 Hp TSSO OYANNRNOLXDPIY LYRAFY $2N]02ES dzydzadzhffé FAYyS aliya 27
02 dzOKSa¢

Such goods were worth stealing; from the Police GazZi&4,

& aArfOSNI O2FFSS LRGX 2yS aYlff AYyfFAR AQO2NE 62NJ 062EX O2yaAraday3
large Bombay box: a pair of bracelets and a gold broach were taken from the home of Mr Hunter
of Russell Square Londo#t

By 1881, Indian workboxes were commemough to be stolen from the less affluent, such as Mr
Harding, a schoolmaster at Warley Barracks. Among the articles valigd pounds six shilling and
six pence, were warm clothes, an Indian made workbox and three sauc&pans.

Even within a familythe history of a sewing box can be |dathen parents and their children are

estranged, the links with the past disappear atetns left behind are just excess stuff that needs to

be sold. For one seller there may have been reguien hebecame aware thizhis battered sewing

02E aK2sSR + fAy]l GKIFG NBFOKSR ol O1 +iG tSFrad asSgSyideée &SFENB SINIASI
Grandparen® residence in India.

Some hands have been less than kind. The oldest and most damagéu my collectiomad been
shot atwith an air rifle. Thetiny silver beads ofound shot buried in the woodpoke for thearge
patchesof rosewood bare ofSadeli micro mosaic.

While this may have been the result 00K A daRebiher harvesting is not so thoughtlesyery
few Indian boxes escape intact. They have parts that are hard to sodoveever,as they have been
produced over a long time spdhese have a valuélhecarved and cadeet are valued for use on
clockswhile other itemssuch adocks and esceheons are reusedas are the sewing tools which can
find their way into another box of a similar period. Lately, with the CIT&Srictions and the call

to burn all ivory of any agé, is not unusual to findadeli boxes striped of micro mosaic andry

33 Families in British India Society Websthitips://www.fibis.org>research

34The Times, Issue 10449 (Londor? Aligust 1818). Morning Post, (London, 24th August 1818). Eighteenth

Century Collection Online, Primary Sources, Gal868174623) Accessed July 2018.

Bt 2t A0S DIFEITSGGSY 2NE QI dzS | y R1183NHghteentlh CeftyhRGbedionshi K CS o NHzZE NBE My om0 MMy H
Online, Gale (BHTNGJ70911615). Accessed July 2018.

36 Essex Newsman, Issue 566: 4. (England, 5th February 188&)568; p4.

37 Convention on International Trade in Endangered Species of Wild Fauna and Flora.
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stringing,andthe carved panel¥A Y LINE BSRQ 6 A ( K for aGwdftaid warfy freeA f 2 NJ @ Ny A & K
sale

Intact boxeghat have been stored with cargvith only the long wood splits of o]dried woodas
damage) are still sought aftei few, with their contents untoghed, intact and unchipped will
command the highest value when placed on sale.

Repairs and restoration can be done on some boxes to bring them back to as near original condition
as is possibleHowever, the number of restorers with the knowledge and Edlre thinning, thus this
will become even more difficuind expensivéo restore a damaged box

Sadeli micro mosaic is particularly difficult to repair.idmovativemethod may come from 3D

printers, but how these materials will age in comparisothi® original mix ofnicro mosaic

materials will be interesting. Many years ago there was an attempt tauws#our matchegbrinted

LI LISNJ Fa LI GOKSa YR (KA&A é6Fa oNARGGSY dzZLd Ay | YdzaSdzy LI LISNE odzi ¥
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Vizagapatam

_The portof Vizagapatam is on the eastast of India.n the days of sailgships,it provided the

best harbar betweenMadras and Calcuttalhe locality also supplied fine timber for ship building
andbecamea hub of industry foluxuryexport goods sent to Europe and Britain. First devetbipg
the Dutch as a trading post in1628, the English arrived in 1663, the area was ceded to the East
India Company (EIC).

At first Vizagapatamproduced sturdy hardwood furnitureisingebony,rosewood or padukinlaid

with ornatefloral designs invory. The arrival of European furniture makers with their skills and

techniques gave the port an economic edge ostrer ports. Local tradesmen learnt to make

furniture that was lightbut strongandf 2 NJ LY RA | Q& @A friethadsSof j@ningllJSy 6 SNE X y 2 39St
timber. By 1806, it was written,

G¢KS yIFHGABSE I NB OSNB SELISNI Ay GKSANI AGENE 2N ax fAGGES 62ESE |
Amin Jaffer states thd&tom several accounts artthe inventoriesof estatestaken at the time of

death reveal that thee was a strong involvement by both the European and English traders in
organising and investing in goods made for the western market.

From one of these accountaritten by Elizabeth Davidspshe igecords (1790)commissioning two
netting boxes on behfof her relatives in Londdf. This may béhe earliest publishedhritten
record of specifievorkboxescreated for sending to England and pre dates the correspondence
recording the Sadeli workbox that resides in Powys Castle.

However, there is an auctn notice ofthe deceased estatef Henry Browning Esg. at his home in

Pennington near Lymingtdhat pre dates this by nine yeat$781) tNS O2 NRa f 204 pn F&aé¢ FAOBS LYRAL
RNBaadaAy3dI 62ES&3 LAY OdzAKA2Y X ONHAKS I ¥R 0240y I NdRRZ& 6KAOK Sl 0S4 f .
551y LYRAILY 62N)J02Eé3 g2df R KI #S o Sieducton aSgAy3 02EdD ¢KAA 6lF& | Yle2
house noted would bgin2 y ("™SBF aWdz @ | YR ONXzy F2Nb (GKS GKANLSSYy F2ff26Ay3 RI2&sé

By the second half of the T&entury decorative gods from Vizagapatam were sent to Bombay,
Madras and Calcutte be sold by furniture dealerr by auction. The steady rate of iliness and
deathamongst the English and European populatdso meant they would appear as secdrahd
goods in estate sadgboth in India and in Britain

38Jaffer,Furniture,172.

39Jaffer,Furniture,173.An Account of a Voyage to India, China etc, by an Officer of The Céroliuen

1806):120.

40 Jaffer,Furnitue,MmT 0o ® hNASYG+Ff YR LYRAIY hFFAOS /2ttSO0GA2yd . NAGAAK [AONINE® aaa!
6th and December 27th 1790.

41 John Braxton (T. Baker, Southampton, 17A8ptalogue of the Genuine and Entire HouselBdddX Of

the Late Henry BrownrigBsq At his late dwelling house, at Pennington near Lymington. p8. Davidson Papers.

18" Century Collections Online. Primary Sources. Gale (CW0126013456) Accessed July 2018.
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Figure7. An Anglo Indian Vizagapataivoryworkbox, late 1&entury. Photo viaPinterest.

Figure 8. Rare late
18th century
Vizagapatamnvory
sewing box in the
form of acolonial
house. Interior view.
Photo: Pinterest.

The surviving sewing boxes from this period are few. The most easily recognised désgvoig/t
veneered house shaped b¢fig.7). On all sides it is etched with lac to create a quaint English
cottage and garderit has a lid that performs as the roahd a slide out draer at its base Inside
the boxis lined and has a sewing tray, both seafromsandalwood The tool tray has
compartments, some opemwhileothersarefitted with alid veneered m ivory, and surmountedvith
asmall metal ringor ivory knob.
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Depending on the size of the hdkere may be &ingle pin cushionr a pair of pn cushions, as well
as a ivoryframefor a pair of thimblesln addition,there are wells for thread barrels and other
absentsewing tools.

An insight into what may have been in many bowes found on line.

Induly 2013. 2 y K ladttda housen the UKsold an early 19 century Vizagapatarivory sewing
box. It hadtis contents a rare piece of luck for anyone with an eye for the history of needlework
tools. From the photos and thaescription,the following were found.

Twoivorythread barrels, aivorytape measureandthimble in the top tool tray. Belowin the draw
were numerous items including; small alphabet sampleg, pressed papeaneedle caseanivory
tambour hook, a foldigivoryruler, a vegetable ivory egtyvo mother of pearl Chinese threa
winders, arivorytatting shuttle,a bonéivory awl, a group of netting tools, a slim double ended
ivory glove darning toodnd abone (?)needlecase

However, these useful and common contents were out shone by the beauty of the bewifidis

was the period when small sewing boxes shaped like simple cottages were created, with a roof which

would swing open to reveal the contents of the box beneath. They were the Indiarequadaent
of a Tunbridge ware design that was popular in England at thatBiyrthemid-18" centuryand well
into the early 180Qfurniture and boxes smotherediioryveneer ora sandalwood carcasecame
the vogue. The Neo Classical movement and the elegance of blast adite, suited both the new
fashions from Europend the climate of Indialhe time consuming and fiddly craft ofayingivory
into hard wood was replaced by fixing cut sheeisafyheld in placevith ivorypegs.A new carcase
woodhad beerchosenand would be used across a range of sewing bos typkadia for the next
century.Sandalwood was a common wood, light in weight, easily cut and had the aelged
desirablequality of deterring insect¢. KS 62ESaQ O2NB 622RX 2NJ OI
butt joints, - this was village level q@ntry. A carpenter trained in European cabinet woded mitre
jointsto cover the carcase with a veneer and to create the internal fitfifigs sandalwood carcass
was swiftly covered wittvorythat had beerdecorated with refined and restrained Eurape

o
Q¢

patternsoften copied from imported prints, but not entirely excluding the buildings, and plants of the

locality. The elegance of whitgorywith fine illustrations in black lac was thedtgiof fashion Once

the design was etched and the hot lac (m&m the soot of burnt ivory waste) applied, the excess

was cleaned off by less skilled workers.

Vizagapatam sewing boxes from this period range from small and intensely illustrated renditions of

country cottages with their gardens and gates to larget very restrained boxewith swags ofloral
ribbons running along the edges and expanses of pristine ivbite The fashion foivoryveneer
worked very well on small items such as boxes, they were affordable, but was more difficult and

expensive t@apply to tables and chairs thus, these items were only acquired by the wealthy. The
earlytomidcmy nnQa | fa2 KSNIftRSR (GKS NaasS 2F .2Yol @

carvers. In Vizagapatam, the challenge was to produce a range of nevs desigaxtures.

At first, n answer to these stunning white boxes, the reverse was also made. Black ebony boxes with

narrow bands oivorywith etched black lac patterns. Ebony with its fine texture and smooth finish is

also insect resistanEbony andvorywere \ery costly materials to use in a sewing,dmx the
expense was further increased by the other materials used to créatery item

The pin cushions which in many boxes were in pairs, were covered with red silk velvet. Beautiful to

the touch silk velvet appears in the early®1@entury, it was made on a loowith the loops cut by
hand to make the soft exotic fabri¢. The box furniture of handles, locks and hinges were all

42ED. R. CriltheFabric of India (V&A London 2015) 60.
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imported, again adding to the cost of manufacture. As th& déntury progressed the problem
facedwas fow to maintain thedeluxelook and feelyet usecheaper materials anquickermethods
of manufacture

Theexterior andinterior finish was improved, witeubtle change# the technical aspects of the
execution of Vizgapatam workby using cleaner and more regular joifitghe use of satin wood on
the interior with its shine and very pleasasmooth feelto the fingers would havbeenseductive.
Internally the basic lay out of the sewing tray remain unchanggtth, larger boxes provided with
more compartments.

Case StudyAn earlWizagapatanworkboxheld by
The National Gallery of Victoria

Figure 9. A beautiful Vizagapatam work box, repaired and conserved by the National Gallery
of Victoria.

43 Jaffer,Furniture174.
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The largest and mosmpressive of these istaree tiered workbox that incorporates a

writing slope below. An exact date is very hard to give for this box but it is likely to be early
1800s.The fashion for the sarctiagus shape in furniture wasloptedby box makers. This
fashion can be dated from the death of the great Britisino, AdmiralLordNelson in 1805.

At the time ofresearchinghis paper(pre 2018) thisboxwasin the storage section of The
National Gallery of Victorjén a frail state awaiting restorationThe pictures below are as it
was found in the National Gallery storage faciliyy deepest thanks must go to Mr Wayne
Crothers the Senior Curatoof Asian Artat TheNational Gallery of Victoria. His interest and
help, plus the photos he provided werevaluable. It has now been cleaned and conserved,
the missingvory matched with new look alike material. You can now see it on show in the
Asian Galleryln the collection it is described as: Frernotdian/ Anglo Indian @wing box
(19" Century) woodlivory, metal, velvet 33.5x 34.0 x 28.5cm (overalNationalGallery of
Victoria, Melbourne. Felton Bequest, 1931 (3438).

FigurelO. Vizagaptam work box early 1800's. Note the change from iftary veneer to
flutted. Photo courtesy of Thidational Gallery of Victoria.

Even in this distressed state it still looks a splendid object. It shows that the meld between
writing slope and the top of the box with its new sarcophagus shape were still to be solved
(this was overcome by starting the curvietiae base of the box and placing the writing slope
in a pull out drawwithin the whole shape of the byx
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Figurell. A corner on the pull out writing slope. Photo courtesy of the NGV.

From this picture the writing slope could have been a box on its esithe decoration of the
somewhatcuriousfemale figureandthe line ofdrapedfoliage are not in sympathy with the
remainder of the bo® design.

Figurel2. Side. Ivory fluting surrounding the ornate silver hanBleoto courtesy of the
NGV.

Aaq x‘.r' u{: n{m’x BAUAARY,

2l

Side Vew, showing the flutedvory veneer and the rather grand oxidised silver handle. A very
Europearface, with its long nose and stiff rolls of havif?)
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Figurel3. Top lid raisedPhoto courtesy of the NGV.

This is the top lid which has a locked inoavity. Below is a tray that may have been used for the
storage ofiewellery, or as there is no mirrgperhaps for long needlewottools, suchaswere used

for netting. Please notehat the lid is held by a fold up stay that does nottfie originalspace

allowed for it in the edge decoration of the box. This arrangement is repeated on the lower tray as
well.

Figureld. The sewing trayvith a multi- sectbned thread eel, lidded compartments, holders
for thimbles, a large pin cushion and spacegtioead barrels. Photo courtesy of the NGV.

Figure 2 This is the lower lid and it displaysewingtray. The top edges of the tray are veneered
inivoryand the pin cushion with its red velvet is in place before a full rosixafmlidded
compartments fo thread barrels and also small screw lidded containers. On either side of the pin
cushion are a pair of liddezbmpartments(with only one lid present) these could have been for
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earlyivorytatting shuttles. In front of thesare twoidentical pairs of cmpartments with thimble

holders, and it is likely that they would have had a tape measure on one side and an emery on the

other. The remaining three large lidded compartments would have held other usefu soels as
scissorsawls, needles, and pinLentre front of thetray isan ivorymulti-sectioned rel with space
for three shades of thread.

This box shows highdegree of finish to all areas of the box. The tiny delicate knobs on the lids have

broken over time save for one and it shows ttege andpride taken in carvingnd producingsuch a
work of art.

Figurel5. Silver feetnow black with agePhoto courtesy of the NGV.

This close up of the b@sgilverfoot with itsf A Zogw dasign and swirl above helped to link it with
another box whos@hoto appeared in Sylvia N2 @hé History of Needlewoffoolsand

Accessoriss ® ¢ KA & AffdZAGNI GA2Y 61 & 2 Wonjvendel ladribb8MNJ 6 2 E =

work on the edges and a smathountof ivoryfluting on the sarcophagus shapbd. It had been
recorded as coming from Madras and dated to 1790.

It spans a change in design and taste. The shape has changgghinthouses, nor restrained
rectangulanvory boxes. Insteadall sarcophagus shaped beswith an outwardand inwardcurving
bands of narrowivory fluting whichopen to show a large tool traabove thisa lid surmounted with
a substantial carveivory knob, the box carcass stileneered invory, but edged with narrow bands
of ivoryand lac work of flowers and vineéke larger examples of thedeandsomeboxes werealso
furnished withhandles and feetf silver

44 Sylvia Groves he History of Needlework Tools and Access@hie® New York 1973). 64.
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Figures B, 16, 17. Exterior and interioshowing the sewing tool tragf a beautiful and rarel820s
Vizagapatam sewing boR dose up of the thread beels, emery and thimble fittingB.earce
collection.Photos courtesy of M. Pece.

The quality and the finish in this peri¢ti810-1820)were maintained as manufacturetsrnedto
cheaper materials such as buffalo hdfig 18 & 19), sandalwood porcupinequills, andeventually
elk horrfS, creatingequally desirable boxeSandalwood remained the wood of choice for creating
the carcass over which other materials were applied. The sarcophagus shaped box became a

BexAT FIFLIHGEY KFa f2y3 085Sy OStSoNIGSR F2NI AGAa &aAf OSNE AJ2NES

variety of fancy articles made of ivory, horn, pordug S lj dzA f £ & | Y R 2AMarfudl of Beld@6S | NE Q St 1
District of Vizagapatann the Presidencygf Madras compiled and ed. D. F. Carmichael. Madras 1869. 156.
Jaffer,Furniturel74.

Clare Muzzatti 2021

K2NYé o

Iy R

K2 Ny



25

dominant form with a short lived fashion forlgalf round ending on the two short sides of the

Figurel8. Fluted buffalo horn sewing box with
a sun burst lid, from the collection of
Genevieve Cummins. Phogaithor's

collection

Thenextchange appears with bes that

have a sun burst patteraither of ivory, ebonypr black horn or a mix @ the lid Narrow
vertical pieces oivory, shaped to produce a fluted pattern along the sides or on the lid add
to the overall design. At the same tirtee etched pictursof grand European buildings on
the ivory veneeredboxsideswere still evidentThus, a change in design evolved.
Subsequent boxes featured tlivory and horn sunburst lids while the decoration and
veneers of the rest of the box changdthe illustrationf grand buildings disappeared in
favourof foliage or baravory.

Figurel9.Theinterior of thefluted horn box.
Fromthe collection of Gezvieve Cummins.
I dzi K2 NR& K202 d
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Figures20&21. Viagapatam sewing boxyoryand ebony subust lidwith porcupine quill
work sideslInterior and tool tray with quill lids2hoto courtesy of David Perry.

Thisillustration, for the use of which | must thank David Pemno restored ths sewing boxis an
excellent examplef a sun burst pattern lid h porcupine quills and ribbons of lac etchigdry on

the edges A very similar work box appeared at auction, which had a contemporaneous note, saying
it was left to S. Shotton in 1839.€ski AuctionsFebruary 26/2% 2021- lot 279).

This sun bust lidaitern wasrepeatedon boxes that feature porcupine quill¥hese boxeshowed

the quillsin rows cut tomakeuseof the variation in colowalong the length of the quill to make
attractive patterns thatvere repeated around the boxX:hequills were gatkred from the naturally
discarded quils of the porcupine, a fairly common animal and hence were likely to have been very
cheap. Theut ends of the quills were covered by ivoryor hornstrip, or on more decorative

boxes, aibbon of lac etchednto theivory. In time, the whole box was coveredth quills,leaving

only the knobon the lid, plusthe top and bottom edgesf the quills covered by narrow bands of
ivory with lac etched patterngthis usage of quills in a repeat pattern was adopted for usihéy
Ceylonese on their boxesi box of this type in cleamndamaged condition is very attractive!

Figure22: This might look like a Ceylonese tourist ware quill box, ligei only finguill
ends Thepatternisheld in place with horedgingand an ivory cartouche. The construction
uses fine nails and mitre joints. Inside it is lined with sandalwoatzii K 2 N & LIK2 G2 ¢
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At the same time the bdX@et also changed. The feet could be matched to the vesieer

used on the boxBuffalo horn and ebony feetvere used pun or carved feet), but as time
passed, the dominant design became the carved lion paw foot with four claws. These were
very sturdyand attractive with the result that they ar@ow often removed to be used on

other antiques.

While the firsthalf of the 19' century resultedn techntalimprovements and a finer finish,
the demand and manufacture of workboxes incre#8ed

Inthe earlymid-1800sa new material was used on workbox&k horn boxes appear to

date from the early 180s. In a phat taken at the Madras exhibition of 1857 theaee two
workboxesof this type on salé’Elk hornisnoti 2 S @S NE Atysfwndo grigyiish G S
brown in colour and has an uneven and lumpy Idokts favour there is a texture which is
striking and curias to handle.There have been very few boxes of this type for sale and this
maybe because they were overlooked in favour of more expermiatractive designs.

The demand foivory not only increased its price, but also lead to the importation of
African ivoryto meet demandAnother pressure was the start of Sadeli manufacture in
Calcutta after 1850.

Thesolution seemso have been to introducerather design changeé\ new look to the
sewing box and to othevizagapataniboxes became the fashidrom the 187G, and was

still being produced fifty years lateBuffalo horn,along withtortoise shell and as they
became too expensivesandalvood became the baseeneer. They provided a smooth
evenbackground to a delicatehighly intricateand verythin fretwork of ivory. The lid was

no longer sarcophagus shaped, but had a gentle slope and no central knob. In its place was a
rectangle ofivorywhich could be decorated with an illustration or a small lozenge of
artwork surrounded by an intricate network et workedfoliage(fig. 23). Around this

central image a frame a¥ory and lac ribbon work and further fretwork areas gave the lid a
highly decorated lookSmaller repeats of this styld work were repeated on all other
surfaces except the basehich was covered by velvet fabri€he four clawed lion foot was

a standard feature of all these models. The variety of boxes was to ingl&lg’jenillery,
stationary andvatch boxes, to mention a few. Even hexagonal boxes were made

46 Jaffer Furniture 175.
47 Jaffer,Furniture.174.
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Figure23. Mid 1850nwardsfretwork Vizagapatam sewing box. Author's collection.

The delicate fretwork vasheld in placewith tiny, regularly spacetbund headedivets of
ivory, which in later years arereplaced with silver metal rivei§ig23). The style of these
boxesmimicked campaign furniture, witivory placed evenly around the edges of the box
as small neat fasteningsser all corners, both to the lid, sides and baShese boxewere
embellished with plaques which could be of animals, flowers, Biblical scenéiraohal
deities.lllustrations ofislands, sailing ships, churches and even trains w&eqyepular
purchase

Figure24. LaterVizagapatam boxes both with metal rivetise larger using sandalwood
veneer and the smaller baartoise shell. Photo courtesyf a private collection.

The peak of production was in the last half century leading up to the First World War.
Manufacture was broken up into specialised groups of artisans, who worked on one aspect
of the box before handing it over to the next artisditne number of families in this trade

had fallen and at the time that Amin Jaffer weessearchindis book, only one family

remained in business, usingrgiic instead ofvory.*®

48 JafferFurniture.175.
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Inside the Vizagapatam box

The early cottage shaped boxes were lined withdalwood and due to the smailumberof
those that are pictured in public domain they share similar features. The better ones include
a draw, but all have a tray wittpencompartments for thread barrels, silk velvet
pincushionsshort narrow slots that ere possibly for thin bockke needle holderand lid
coveredcompartmentsfor other smalltools. The variations were in the presence or absence
of thimble holders, tapeneasure holders and the number of thread section the thread
roller. In all respets this layout remained unchangebhe interior was designed to look
opulent, the lids of the compartments webmnewith lacdecoraions The satinwood used

to line every surface gleamed and all the edges were coveredaiitbry or ebonyveneer.

To lmok at a box that was made post 1880 is to view an internal desigrapisgars to have
never moved forward from the early 1800s.

It canbe argued thasomesecondhanddealerscouldhave chosen to add Georgian style
thread barrels tdill up some of the empty compartments However, as illustrated in Figures
14 to 16the tools supplied with the box fit perfectly. From many years of experience and
from collecting these barrels and tools | feel that each set were made to fit the box they
were in. There are ofn such fine variations in size, width and finish that it is hard to collect
a matching set.

CNER Y (i K@aching wour@atton thread on small wooden reeigould have fitted

into the same space anavorythread barrel In the Vizagapatanboxeslongmulti-

sectionedivorythreadrollersare still presentsincesilk threadwas still sold in small hanks

FYR F2NJ FAYS SYONRARSNE ySSRSR (udtwigtedsillki & G NA LILISRE Ayid2 yI NNRg
isa delicate threadvhichwill snag on rough surfaces.

Another puzzle are the pais more of short, narrow compartmentg5.5cm x9cm) They
seembest suited toholding packets of sewindpeading and embroidery needldsowever,

since there was fretwork on the outside of the box, and etleninternalcompatments

were supplied with veneered lidscould these boxes havacludedsmall very thin needle
holders (holding a single fold of wool fabric in which to place the needles) in book form with
either solidor fretworkivory covers?

Looking for sewing tde which were made in Vizagapatam has resulted in only a few
discoveries. There are thread winders and a pin cushion as detaillee ahapter on
NeedleworkTools made in Indid he search to find a tambour hook, emery, or waxer in
Vizagapatam ware is cbnuing!

For a popular sewing box that was made for over a century, very little anodation was
made for the change in needlework techniques and tools over the same p@&hedyrowing
popularity ofcrochetdid not result ina space adequate for storglong, thin crochet hooks
(unless a large bowxaspurchaseql. Yet, with theSadelibox designheven small boxes caed
long narrow platformdor a crochet hook collection.
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Sadeli
It is difficult to date the period when the technique of applying ametric veneer known
F& al FalkyYy . FysRARE 2ANBSya Yil20 HiYKES 6SalG O21tald 2F LYRALFS | yR NByYLl Y

first appears in Iran under the Saffvid dynasty (:3@22), where it was used to decorate
doors, windows and furnituré?

A further record ofnterest is from theofficial O G | f 2 3dzS & Pelhir19¢8RA | y | NI
compiled by Sir George Wattho wrote,

(twag) CENE G F OljdZANBR o6& (GKS | AyRdza®FyR &dzaSlidsSyidte G dAK3G oeé
Sir George also describes the mosaic work that decorateteof the doos of the Old

AmberPalace near Jaipuwhich dated to three hundred years earlier. The materials, he
records are,

¢ A @2 NE (plainfoRcoléuedldfeen or blue), black ebony, redwood and tin or

aAtPBSNIE
More information and examples diiis early work are most likely to be found in Portugal,
6KAOK KIFIR GNIRS ftAyla sAlGK GKS 6S8aid O2Faid 2F LYRAIFI® ¢K2a&$
antique market show a marked similarity to Katam work of the same period.

w»
m:

IndianSaleli work was centred ithe Bombay Presidency (Mumbai) in the cities of Surat,
Amenabad and Bilimora in the State of Baroda. Today it is only made in Surat.

What male IndianSadeli work stand oytwasthe development of new patterns ahicro-

mosaic The beauty of the patternsogether withthe delicacy of the fine stringing wark
unigue mix of materials, plus the cool, silky smooth feel of the surface ensure&ttial
was a desirable item for well over two hundred years.

Figure25 & 26. A small Sadeli sewing bokthe 18305 period. Photoauthor's collection.

4 The Hidden Treasures of Gujahdtp:/www.gujarattourism.com/fileY | y I 3 SNk Xk K} YRAONI FGayp ®LIRT &
50 Sir G. Watt|ndian Art in Delhi 1908Being the Official Catalogue of the Delhi Exhibition 15823 (Google

Books).156

51Watt, Indian Art157.
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wSOSyiif ez Ly RM:Mpd gaveNFanksd TrumpIdelibdix$oNdark her visit to
the Global Entrepreneurship Summit in Hyderabad, November®20This shows the
continuation of a valuedrt, although nev made by fewer craftsmen and using less costly
man- madeand naturalmaterials

From the beginning the be&adeli boxes were alwaysadewith sandalwood. Iprovided a
pleasantscent, resistd rot andrepelledinsect attack. Sandalwood carvers dsadieli

workers became closely interlinked. In the Gazetteer of the Bombay Presidency 1877, Surat
is described as theentre of manufacture, with 6Gamiliesinvolved in Sandalwood carving,
while five Hindwand eight Parsetamilies producedsadeli> Later, in1902, Surahad forty

wood carvers paid by piecework, but over the next fifty years this number dwindles to fifty
hereditarySadeli workers who still make boxdsut this is as a sideline to their work as
carpenters.

The boxes of theostcolonialperiod ae small, simple andppear touse few patternsThe
sewing boxes described and discussed in this siethe designed for foreigners and cover
the period whenSadeli reached itheightin quality and beauty.

What is Sadeli?
Sadeli can be defined as a

& 3 Sedrie micro mosaic composed of various woods, metals, and ivory/bone as a veneer
over the carcass of a wooden object, in parquetry with other materials, or as a border for
carveda | YRI f 622R O0OKFYyRIFYO0 2NJ L@2NE LI yStaé

How was it made?

TheSadeli rods werenade in the autumn rainy season when the humidity was high and
then dried, sliced and worked with during the rest of the year. The rods were made up of
very thin triangular shaped lengths of metal wire (low grade silveviite metal), wood
(sandalwood, bony,rosewood etc) and ivory/bone (both plain and dyed). The rodere
about two feet long (5860cm) Each of the materials used were glued with fish or hide glue
slathered on all sides and then pressed together in a sequence that would produce the
desired patternin the rod

Next a string was tightly twisted around the rod from top to bottom. The rod was then

rolled repeatedlywith pressure over a plank of wood. The hand pressure and repeated
rolling resulted in a tight fittingpin thattoday is venyifficult to replicate when repairing
missing mosaic. It seems most likely that the rods were glued together side by side and the
process repeatetb get the patterns that we can see on the old boXeShis certainly

occurred with the narrowBadeli bandstat were used talecoratethe edges of boxes. A

52U Tube/ndia TodayPM Modi gifted Ivanka a Sadeli Bblavember 28 2017. AlseU TubePm Modi gifted
Ivanka this wooden box in sadetaft. What is sadeli28" November 2017 published by Deanna Hafner.

53 Jaffer,Furniture 316.

54 Jaffer,Furriture. 313.

SEYSKE {{HWRSYAXD Giydattird of SR QuI abé. February 22018).
https://behance.net/gallery52645.
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composite sheebf up to three feet wide and two feet long was made and carefully sliced to
produce the ribbon like lengths of the desired pattéfiNeedless to say, there could be a
lot of waste from this eacting craft.

When one thinks about it, this process combined

W{dzooaill yoSa ¢KAOK Oy S athibsghBricbndiions®ihy i NI OG | OO02 NRAY I (2
2UKSNE GKFG FNBYKFENR YR dzyeAStRAy3E

Tumbridgeware, which was created in a similar fashion was entirebdw

The shaping at every stage had to be exsatthat from one end of the rod to the other
each of the transverse slices was a mirror copy. Hueli rods were sliced into thin wafers
An account from 1873 stated the slices varied from one fiftearitan inch to one

twentieth of an inch (1.6mm to 1.2m1¥) The thin wafers were then glued in place to cover
the carcasevood of the box socreating a colourful and shimmering patterned veneer.

Sadeli patterns

In the V&A collection are two plagques with siirexamples ofadeli mosaic. The simplest

and most common pattern used for narrow borders was created by using round single
silver/white metal dots in a line against black wood. A variation on this were pairs of silver
/white metal triangles placg broadend to end to for a diamond shape agaiadilack

wood/ ebony. These bands and all other bands of different widtfmild be edged with

ivory (dyed and undyed) or woostringing.

Wider bands of patterngenerally of 6mm width were more varied in desigrhemost
commonwas a flower patterpnwhich had a circle a¥ory made from alternate triangles of
plain and dyedvoryand then further built up by a surrounding pattern of silver metal
triangles and blackwoodContinuougepeats in a single lin@ould make a shimmering and
attractive edge along the borders of large and small boxes. There were at least 18 or more
patternsof this type.

TheSadeli work over large boxes in the early period is also illustrated esetblaques as
triangle shaped slicesygether with later designs that used rods made from solid ivory and
wood. It seems that there were at least fourteen versions and possibly pagsome may
have fallen ofto leave blank space$.

Circular roundels sliced from reaf various widthsvere alsoglued to the plaqueThese
slices were inserted into veneefrBhey became very popular, easy and quick to insert into
any space to give it sparkle. Sizes and patterns wemeerousthere are twenty-sixshown,
however the gapgresent wouldindicatemore have been lost.

56 Jaffer,Furniture 313.
StyGAa3az2yS /£ NS YR n\BexasSQasyright 0@ 15 thgpZwwiv fiygra.éom L Y R A |
58 Jaffer,Furniture.313.
59 Jaffer,Furniture.325.
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Each of these designs had a name, but some have been lost and others are confusing when
used in translation.

What is believed to be the earliest Sadeli work box is now in the Powis Castle collection. It is
a large box12.8 cm x43.2m x 28cmpnd it has its original contents. It also has that most
elusive of criteria a written record of when and where it was made. It is thought to be one of
three sent to the second Lord Clive in England in 1802 by Mr G. Taswell.

Taswell wrote of thdoxes;
ala oSAy3a 2F LISOdzE AN 62N YIyaKAL GKIG Aa 3INBrate SaidSSYSR
FNRY 2yfté& 2yS Yy | tSNESS aA00 6KAOK NBYRSNB GKSY GSNE &
(Taswell, however was not satisfied with the silver fittings and the frames for their
G 3t I .&é& Blgitdpreferable to have this work done in Engldhd

In a much later account, G.C.M. Birdwood suggested that it had been introduced about sixty
years earlier and named a small group of seven master craftsmen who had trained Parsee
carpenters and disans®?

EarlySadeli boxesentirely coveredwith fine, glittering micro mosaic patterns were prized
by the richand well connectedn the sale catalogue of dz§ Sy / Kdodsdssoiai S Q &
1819,three Sadeli boxesvere recorded®?

. N (expandifigieonomic empiresought out new and novel delights, as described by
aNB CSyiz2y 6K2 gNRGS 2F /I fOdzidl Q& . dzNNI . T NEZ

G, 2dz 3SG GSNEB 0S|I dzii A F dzf ardiaKtheywarierfdl 8pdimerisY2 a0 y2 i KAy 3d ¢ KSNB
2F 02ES&azx f1 Ol dzSNBR ¢ 2 NAng, sikd dhidtn shertly 34 = KStfaxTtz2eSNI
should amazingly like to fill a wagordiscriminately here, and after, amuse myself for a
8SINIf221Ay3 2 @SN Ala O2yiaSyias

ax

By the 1830s, Sadeli mosaic boxes were well known in England, where the technique was
nowknown & @&. 2Yol & 22NJ] éd hyS O02YYSyid FTNRY GKS LISy 2F aNB t2ail
growing popularity.

60 Jaffer,Furniture313.

61 M. Archer, C. Rowell, R. Skeltdihe Treasures of IndiéLondon 1987) (NWL Clive 2153)
62 Jaffer,Furnitue. 313.

63 Jaffer,Furniture.313.
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Figures 27 & 28. Twoviews of aSadeli work baxwriting slopefrom theveryearly 1800s set
up for netting and embroidery and tatting. flat, rectangular bw covered in fine Sadeli.
Photo courtesy of Vince Berry.
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Figure 3. Interior view. Photo courtesy of Vince Berry.

G¢KS [AOSNIftAGe 2F K2YS6INR 62dzyR FNASYRA
appreciated in England, in the form of presentation worlkdm»desks, watch stands and
ydzZYSNR dzd 20KSNJI 2Ny YSyihlt &a2dzSyANRDE

By themid-1800sSadeli work was also being manufactured in Calcutta, by a Parsee
craftsman who had settled there to take advantage of the market on the other side of the
Indiansub-continent.’¢ The few boxes that appear can show both Sadeli veneer and the
fretwork from Vizagapatam on the sarbex, with the ivory fretwork placed over the Sadeli.
This mixing of styles also shows how dynamic the exterior design had beéemgeining a
marketedge with a new logkwhileat the same time dealing witthe growing cost of the

raw materialsbecame more challenging for both Bombay Sadeli and its older rival
Vizagapatam

65 Jaffer,Furniture.314.
66 Jaffer Furniture314.
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It is interesting to see the box below, which was inspired by the Bombayssiyling boxes,
but shows an economy of materialEhe sarcophagus style is mimicked by a diamond
shaped and inlayed wood addition to the lid. White metal is used as dot and checker board
decoration and bone veneers with Sad@lismall, but attractive bowith a mirror and tool

i ||‘|.|'|\|,n‘|‘|||wl‘ i ” '/M'H’W tray which shows thf':lt even on
, ‘,' A AR M‘ r, ", ,1,4”1»“;'“ ~ an inexpensive sewing box,
(o i .",' | care and attention to detail
i were not sacrificed.

[

A \\'

nlh\wn‘
\\\ln\\n\\"\ H
Al

Figure30 From EBayl, dzii K 2 N &
photo.

Figure3l. FromBr 8 ¥ | dzi K2 NDRa K242 o

The Arts and Crafts movement alsmypidedadded interest in hand crafted wardsadian
manufactured goods were exhibited all over Europe. The catalogue of the Vienna Exhibition
of 1873listsa handful of Sadeli box makers who provided over 750 examples of their work
for sale®”

67 Jaffer, Furniture 314.
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Sadelboxes were also imported and sold in Britain by Liberty and Co. They were offered for
salein their 1884 and 1898 catalogués.

If imitation is the sincerest form of flatteryhen it is best revealed by the range of Tinware

made in Britairfrom around1900 omward. Huntley and Palmer Biscuits made a splendid

biscuit tin in 1924 in pressed met@ésign to look and feel liken Indian carved angadeli

GNAYYSR &aS8S6Ay3a 062E 2F GKS LRad mypnad DIFfflIKSENDA
for their cigaretteg(fig. 33).

Figure32. Huntley and Palmer's pressed metal biscuit tin 1924. Photo courtesy of Jo
Armstrong.

Figure33. Gallagher's cigarette tin. Photo: author's collection.

68 Jaffer,Furniture 314.
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1800
Case study: Thearly1800sSadeliworkbox.

| dzil K 2 NI &: 322ent (£) $ T1BAmAH) x 24.6¢W).

Very few of the earliest Sadskewingivork boxes have been recorded in either books, museum
catalogues, or in auction list&Bayand similar sales sites. The number of examples would still be in
single figures. These kesaredescribed as Regency periaflainbox,rectangularin shape,

supplied with a lock and side handles, but lackée (no holes drilled into the base for feetyr any
other ornamentation.The workboxeswere sold with a larger bein which theyand their delicate
Sadeli work wouldksit to be protected during transportation. Theteo colours ofSadeliwere used.

One where black is dominant over green and the other where green domirfatas. those | have
found it appears that the dominant greenate has been most populas more of the boxes of this
huehave survived

The description and details that follow are fronsewingbox that hasa black dominant over green
colour schemeThe size of the individual mosaic elements is tiny and repeated sides of the box
(except the base), with ribbons of ivory stringing separating the dominant mosaic pattern from the
mosaic bands that decorate the edges of Hox (ig. 28. Workboxes from this early period were set
up for embroideryandnetting. Thisbox had lost both the netting and thaulti- sectioned thread

reels. It still had the fittings to hold &el in the largest centrdidded compartment. From other

boxes it is evident that the smaller netting roller was positioned incérgral compartmaet in front

row.

Bven in its distressed condition on arriyéilstill contained acompleteset of the thread barrels, a

pair of larger screven lidded containers, a tape measure and a thimblesse were theoriginal
itemsincluded inthe boxat its salen BombayIn particular, the thread barrels are possibly of an
early type as they lacked a small hole at the side to allow the thread to escape. Where this has
occurred with sets of barrels from Chinese sewing boxes, the reason commonly given is that the
craftsmanwho made it had only seen illustrations of the tools and did not fully understand the way
they were used. The question of course is, does this indicate that these too are a profétype?

By looking closely at this early 1800s box, one can imag@process to create it artd reveal

what a complex piece it was to createwould appear Mi¢ | T S @P&réee Ifiginessman wiol

have first boughthe looking glass (mirror) that was held by a frame insideuthderside of the lid. It
would have been imported from England at a time when large mirrors were expensive, but small,
light thin ones, protected by a box (for the mirror and frame were removable and so could be hung

89 The Powis Castle Sadeli workbox has a full set of ivory thread barrels, they are however every different to
those found in all other Sadeli boxes seen to date. It is possible that the barrels were made as a special order in
England or in Europe. They are crank handled and appear to have thicker and more numerous scored rings
running around the outside of the baal which vary with different depths used as they were turned on a lathe.

The barrels also had a hole in the middle for the thread to exit.
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on a wall or used on a dressing tablere valued as looking glasses, as well as a way of increasing
the light cast by candles while sewing.

Figure34. Early 1800's Sadeli workbasxiting slope Author's collection

Figure35: Early 1800's Sadeli workbox, interior.

Clare Muzzatti 2021
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Small jade beads have beesed as replacements of the wire ring pulls for the compartment
lids in the centerow of the tool tray.Extra tools have been added which sit on the trays and
ledges. The three thread barrels in the center front compartment are additions and not
origind to the box. The mirror is missing from the lid and only its frame remains, but this
shows off the beauty of the panel behind, with its inlay Sadeli. Author's collection.

Figure36. A glimpse of another bgoshowing the woodarcass and lock norniglhidden

under the sandalwood lining. Photo: author's collectibme carcass wood of the box was cut
and joined and sanded by village level carpentdre were capable of making very fine
boxes with mathematical precisiofihe sides are made with simpblett joints, while hand
forged nails secure the top and base. The wood for this varied ovettirnthe early boxes
weresturdy rosewoogdor padouk which over the last two hundred years has cracked with
what seems to be at least one crack for each cgntu

The next set of hands would have baeose ofcraftsmen who excelled at carving and
cabinet making in sandalwood. Thérror, which was light and thin (about 1mm thick) was
set into a frameand fitted into the lid. Thesewing tray and the writing gbe belowwere
madewith dovetail joints Each lid for the compartments in the sewing tray was cut and
sanded to fit exactly, while resting on triangular slivers of wgled into the cornergthis
method was also used to keep theoryframes in place).

These tasks followed the lining of the beith sandalwoodso that from the inside none of

the carcass wood could be seen. The sandalwood interior shows a higher level of

sophistication and knowledge of European techniques, with dovetail joints ame icatse

of the removablepincushion with a slidinids YAy dzi S &doAaOdza Gaé 6KAOK K2R
corners togetherThe toolsto work at this levelwould have been far more in number than

a poor village carpenter would have been likely to own.

YAGNBR

et
S
w»
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Figure37. 'Biscuits' are used to stabilize fine joints. Photo author's collection.

From the boxes | have had the opportunity to study closely it appears that each box was an
individual work of art. Parts cannot be interchangegten lids from the same box cannot be
swapped as they will not fit exactly, even to the point that there is a right way and a wrong
way for the placement of a lid in its compartment.

Once the sewing tool tray was madavasthe turn of the carversto fill the box with

sewing tools. Firstieycutthin, light, simple fretworkrames to hold the thread barrels and
screw lidded containers, tape measure and thimbie, ivory for this was very smooth and
white but underneath it is rough and discolourekus possibly the outer most layef the
tuskand so a cheaper material to use in this waje frames had tiny diamonds cut into
them, later boxes (1820s onwards) would have drilled hdles. carvers also worked oine
thread barrelsand other sewing items shaping each to fit perfectljtsrirame.

In this box andnanyothers like it the first row of compartments held the tape measure,
thimble and thread barrels.

Over the years | have collected a few stilanead barrels and there are no set sizes

shapesn any direction, each is an inddualbarrel, can be slightly slimmer or thicker,

shorter or taller than its fellow. The design of the thread barrels at this time were similar in
style to those made in England and Eurofiee Indian design had a dhichunscrewed

from the top with asmall hole in the lid to allow the top of theerticalthread spindle to

turn freelyinside the barrel The sides were decorated with a series of narrow

carvedturned rings at both the top and base of the barrel. An area of plain smbotte

around the midlle of the barrel and a single small hole for the thread to escape. At this
early period there was n8adeliwork inlaid in the lids of the thread barrels

Each box had onigory thimble which had plain smooth sides and a flat top. It was perfect
for working with fine silk thread as it would be unlikely to catch on the filaments and distort
the thread being usedlhe final polish that leaves such a smooth, slippery surface was

Clare Muzzatti 2021
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originally given with the dried tongue of a fish (Kanalajater years,the eentral rib of the
leaf of the bread fruit treavas used®

Figure38. The original barrels, containers, tape meas(iape replacedand thimble
belonging to the 1800's work box. Photo: author's collection.

A tape measure case imorywas also includedrhe lid of the tape measure would be

turned to wind or unwind the tapdt is rare to find a tape measure with its original tape still

in situ, however, the one example that | have found 820s) has an unmarked tape of
approximately 70cm length, whidhk made from hand loomeplink silk Its margins are not

uniform and the tape is an exact match to the remnants of similar tape used to lift up the

pin cushion and the sewing traf the box it belongs inThe base of the tape measucase

does unscrew andllows the tape to be removed if desired. Another feature of these tape
measures is that the end of the tape would have been glued to a thin sliveorgfto stop it
0SAY3 62dzy R dzLd AYy&aARS GKS GF LIS YSI adzegoa OF
F'yR S8y G(K2dzaAK | a@¢ akKlLSR AYyRSyidlGAz2y 41
be taken when lifting it out as it would catch. There are more than a few holding frames that
have been broken when removing a tape measure too forcefully.

In the next rowarethree lidded compartments TheSadeli lidswould have had thimetal

rings with which to lift them(replacements for two missing rings have been made using jade
beads). These copartments were separated by long narrow shelves where othergool

coud be left.In a similar box sold by Christies Auction House, which is pictur@hterest,
apair ofboneknitting needle ends were shown as part of the contents. Any serious sewing
devotee would have had a box full of useful tools suctaathourhooks,knotting shuttles,

an emery, small sharp scissors, a needle case, an awl; these were just a few of the items
needed for embroidery and sewing. Netting boxes needed a wide roller and a pair of thread
holding clamps at the very least

70 Jaffer,Furniture.167.
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At the back othe tool tray on each side were shallow ivory lined trays that could be lifted
out to reveal compartment space belowBeside them,meither side of the pin cushion
andheld in place byvoryframes were a pair of large cylindrical containers with seogw
lids. In this box they are topped I8deli work to match with the rest of the bo®ther

boxes of the 1800 to 1820s period had similar containers, thoughahefiave plain lids
andbe oval shapedoval shaped containers have lift off lid§mall bads, buttons and sets
of hooks and eyes are very likely to have been kept in these.

Aremovablepin cushion stood in theentreof the back row. In this sewing box it is fitted
with an ultramarineblue silk velvet cushion covered lid that can be easilyosfifor access
to more storage belovPerhaps for hiding tiny valuabled@wellery Gold?). The velvebn
the pin cushion matches the velvet of the writing slope directly belowthe Sadeli boxes
where green was the dominant colour the pin cushion amiting slope were covered by a
matching green silk velvet. One of the most interesting quirks of this velvet, due to their
being hidden from light, is that the colours have remained very brightremdaded. It is
possible that this velvet was importeHowever, India hadthe expertiseto make such a
luxury fabricfrom the early seventeenth century (probably from IrdhYhe silk could also
have come from Chindut it was the most difficult and expensive weave made on a drawn
loom, with the loops cut bjpand’?

The writing slope would have been made at the same time. The sandalwood tray would be
joined with dove tail joints with aivory pen rest on the left side of the velvet covered

writing slope. The writing slope could be raised or lowered withrgle pair oftriangular
shaped pivots. To the right hand side were compartmeftie middlecompartment has

Sadeli lid (for inks, pounce and spare nib$®cedacrosshe rear of this tray was an area

for storing pens, pencils, and rulers.

At this pont the box would have been in the hands of the Sadeli artisansmbise

expensive workvas always the fire mosaic with tiny patterns that were so finely judged

that the pattern pieces began and ended completith no extras slipped in. Close fitting

mitre joints in thewood veneers used for the edge, as well asriwsaic stringindfitted

around theSadeli which lay as an even pattemmeticulous from start to finishThe

finishing touches to the sewing tray with the lids decorated with Sadeli, th@nframe

with its edge band, then the writing slope beneath. Every visible surface polished and inlaid,
glinting in the light lustrous, cool and smooth to the touch.

The hinges on this box were made from silvgrite metal. It is most likely they were

AYLR2NISR Fa (GkKS& FINB 2F | G(Gel)s GKIG sl a ftNBFERe ¢Sttt 1yz26y A

KAy3a8aQs |ff2¢ (GKS f AR byt addiBon df stlipd of netaNtha® Ki | y3f S (2 (KS 062E
meet as the lid reached the upright position. The hinggrewed tothe interior rims of the
box and lid.

"1 Ed. Rosemary Crilthe Fabric of IndjifV&A Publications London 2015). 60.
72Crill, The Fabric60.
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When looking at any box from the Georgian and Victorian periods, take some time to
inspect the hinge, andll other box hardware

All'hinges will fail over time if the wood holding them cracks, and many boxeshiesre
unsympathetically fixed by a new and unsuitalalgerhinge often making the situation
worse as the weight of the lid fully open and no longer held up is a greater strdtme
already frailand agedvood.

On this early 1800Sadeli box the silvehandles are in place, the lock is original, but the
long pin and the key are missirigttle is known of therotective,larger box that would
have héd thisSadelworkbox Only rarely do they appear.

The 1800s SadelWork box wagpurchased fronNorthern Carolinalt had been in dry

storage for some time, stadditionalcontents of a button anabarly corset hookplus dried

fern fragmentsand dirt It had sustained some water damage, as well as two large cracks in
the carcase wood of the lid, that had/iallowed some of th&adeli mosaicThen at some

time it had been shot at witlan airrifle. TheSadeli was a messith tiny, round silver pellets
buried in the woodThe sellerwhen asked if theravas a family history to go with this box
was loathe to klp, but his description ofstagehad been correct

Thisis a box that always greets you with a delightful whiff of sandalwaradipine. lisnow
filled with a suitable collection of Georgian perisdwingtools. A replacement mirror to fit
in the Saddi frame has not been fitted. The age correct mirraesre thin and light but
modern mirrors are thicker and heaviefs it is the box is heavy enough!

Figure39. A rare example ofraearly (1820s3arcophagus shape8adeli sewing box, with
rod ends a the lid and its protective outer badRhoto: Pinterest.
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1810-1820s

The fashionable shape for boxes progressed fronmsthwple, flat sided and toped

rectangular box t@n elegansarcophagus shape. The lid now had a shallow slope up to a
narrow, but low entral rectangle of wood. Another variation was to add a rod running from
the front to the rear at each end of the box and to cover all surfaces withSideliwork

(fig 30). Box feetwere added, often of carved ivory, in a ball shape and with flutedssid
Metal feet also appear, howevgethesecould date to a later period (1860s onward)is
possiblefor ivory feet to be snapped off ad lost, withthe ivory feet plugs cut flush with the
base.

The colours and patterns usedSadelimosaicstartedto develop. The use afqual

amounts coloured and plain ivory to balance the black of the eliotlye Sadeli rods

produced a lighter shade that was neither dominated by green or btaw# had an

attractive silver sheernside the larger sewinigoxes,the smallivorylined trays at either

side of the back row wereetainedto hold on one side a tatting shuttle. Tatting shuttles had

developed fromknotting shuttles and these smaller and shorter tools were used to create

delicate lace workA few example& | @S & dzZNIA OSSR | yR FNBY tlY tlfYSNRa SEOStf Syl
@ratting ShuttleRelated Tools and Accesscfies (g2 | NB AffdZAINF G§SR® ¢KS ol O] O02@SNI KI
photo of an early1810) wooderKnottingshuttle covered with very fin&deli In the text a

similar, but smaler ivory shuttle, inlaid with very finesadeli is shown fitted into the small

tray shaped to hold it in place (which is all that sasvivedfrom that particular sewing

box)’3Where larger sewing boxes of this early period have retained thels, a plan ivory

tatting shuttle can sometimes be found.

Bombayhad along history as anajor tradingcentre, and the market foiSadeli ware

continued to expandThe range of articles mada the growinghumberof Sadeliworkshops
was vast, and sewing boxes wéust one part.The demand for less complex and cheaper,
yet very attractive boxes to take home to England as,giftsant that there was a wide

range of sizes availabl€here were largboxestoppedwith a jewellery casket, sewing

tray beneath ané wriiting slopebelow. Then those of just a writing slope and sewing tray,
while the cheapest would have been a sewing box with perhaps a very shallow void below
the tray (enough to hold knitting needles, or as time progressed crochet Hooks

All beautful, allwell-craftedand all utterly exoticAs Mrs Postans has earlier remarked,
.2Y0l e @#2N] 61 a&a GKS LINBYASNI OK2AOS F2NJ 6KS af A0oSNIfAdGe 2F K2

7*Pam PalmerTatting Shuttles Related tools and Accessofidsil Terry printing, Rugby England 2003), 49.
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Figure40. Sadeli sewing box around 1840's. Photo: author's collection.

1830-1850s

Thecompetition to have the latest novel pattemould have been keen amongst the Sadeli
workshops, buto avoid waste, and thencreasing cosbf the materials used to create the

rods (nostof which were imported) would have led to experimentatidnnovation and the
mixing of textures colours and patterns can these days be most easily seen from the variety
of tiny boxes sold for use as staptpbaccoor calling card/ business cacdsesThese

boxes were quick to make and could take the off cuts left fi@deli used on bigger boxes.
How well they sold could also indicate the popularity of a pattern. Card cases are also a
great source for understanding the direction the workshops were taking.
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Figure4l. An arrangement of sma#hdeli items showing a seléoh of patterns. Boxes, card
cases and a page turner, the latter displaying the use of Sadeli roundels inlayey.ifop
right corner is an excellent examplesbieets ofvory veneer with Sadeli roundela pattern
which was very popular over the midy n He odrth box from the left on the bottom row
shows a sun burst patternAuthor's photo.

Time, or rather the amount of time it took to make tBedeli appears to be holding back

the output and this period sees two new designs that shortenedntla@ufacture time. The

first was the advent of the pattern that is as old as antiquity. It is a rhomboidal paffigrn

3NF2dzy R 2y GKS Ft22N) Y2a8FlA0&a 2F w2YS yR l1y2é6y & WhLidza
as the quilting pattern calle® dzY 6 f A y drhis 3D pahidribd® three diamond shaped

rods, one of ivory, one of woedebony or rosewood, opadouk and a third a smafiadeli

rod with a star pattern. The bundle to be cut into thin segments was now much simpler to

assembleAt first this patternwas very dainty in size, but grew largerer time, thus
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speeding up the time it took to coversewing boxMost popular was the black and white of
the ivory and ebony which was continued inside the sewing box to produce a sewiraj tray
great beauty.

Fgure 2. A larger pattern in later Sadeli compared to the early use of this pattern. Photo:
Author's photo.

dzNBE NBI Ré (2 0S5 NBIFaasSyof SR ! dzik2zNRa 02ft SOGA

The second change took its lead from the
ivory clad boxes oVizagapatam From the
all overmicro mosaic pattern a new
simplicity took holdThe use of largebut
thin slices ofvory, glued as a veneer over
the boxsaved time The focus on black and
white, but with large transverse sliced
Ybundel<bf Sadeli rods infull circles, half
circles and triangleplaced into theivory
veneercreateda crisp,decorative pattern
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(fig. ). Another feature of this period wase prolificuse of wide bands d#adeli ribbon
work to decoratethe edges of lids and panels.

The efect of the white and black with the sparkle of silver was enough to keigpéittern
in steady production for the next decade and beyoHdw theSadeli roundels were fixed
inside thebonewith such a tight fits unknown, but it could have beehat the rods were

pushed into predrilled blocks @fory and then the whole sliced into even sheets.

Figure44. A small sewindpox thatillustrates the use dforyin sheetsPhotos fronEBay
Authors photos.

Figure &.Exterior of Mighipman Hammon@ sewing box 184&.iveauctioneers.com, accessed June
2020.

This box has a dedication from Midshipman Washington Hammond to his mother in
September 1848, East Indies. The exterior shows a shift towards smaller ivory veneers.
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Inside thebox the thread barrels are now topped wisiadeli though which thehead of the
spindle appears. Note alsbhe edge decoratiorthat decorates the lids of the large
containers in the back roig. 46).

l
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Fig 46. Midshipman Hammond box 1848. Interibive auctioneers.conConestogaAuction
Company, Manheim PA US&cessed June 2020.
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A remarkable example is the Benson Sewing bdgolhasthat very rare primary

R20dzySyids | tSGGSNI 2F 3IATFTE RIFEGSR W fiikel NB mypnd LG 61 a IAGSY
they visited Calcutta. The steamship Hydaspes, launched only in 1852 was on a return

journey to England.

A family history has been recorded with documentation and research of this period. This
sewing box was an item that | was able to help identifgt explain.

At the time of writing it is still held by family descendants and is in original, untouched
condition. The Benson family went on to found tlibéacco company of Benson and
Hedges.

Figure 47. Thelid of theBenson box 1854. Photo cowsyeofD.Murrell.

Clare Muzzatti 2021



52

Figure 48. Benson boxcomplete with all its internal tools and lids. Note a small netting
roller center front. Photo courtesy of D. Murrell.

Figure49. Early thread barrels only opened at the
top. Author'scollection.

While the layout for the sewing traywas
unchangedthe plainthreadbarrels were
redesigned. At first, the barrels adoptedrank
handlesfor windingthreadin and out.Next,small,
dainty, extension knobstood above thesadeli
roundelswhich werenow fitted decoraively into
the lid. This winding mechanism was soon replace@hyrningtop that was decorated
with a Sadeli roundel A similar mechanism and decoration was applied to the tape
measure.

Figure50. A selection of &leli thread barrelsn order of age(L to REarly1800sto 1860.
Photo: author's collection.
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To open thebarreland wind thread on to the spindle, the bottom of the barrel was
unscrewed Thisinnovation became the standard for the following fifty yeérater thread
barrels in cheaper b@s would end up with huge discs of ligsth tiny barrels below, as the
thread barrel became more for decoration, than needed for ushys, the post 1840s
boxes featurednatching topgo create a uniform decorative look to the front row of the
box.

Inthe back row of the tool tray were pairs of lidded containers. They too reflected a move
from plain tops to decorated tops witBaleli roundels of multiple sizes. The larger, more
costly ones ornamented with lines of red lac and fretwork edges.

Figure51. A selection of lidded containers. Early 1800s to 1870s. Authors collection.

The patternon the outside of the box was matcheuthe interior. Both in the randels on
top of the toolsand in the compartment lidStheseboxeswere soon challengedy the
rising cost otheir materials.Fromthe 1850sonwards,new methods and a different look
were poised to sweep through the market.

The sun burst pattern was the third pattern of note at the end of this period. Was it a
Bombay interpretation of the ever pular sun burst pattern made Mizagapatard There

are no recordshat link these two These boxes were made from sandalwood and decorated
with a cental discor roundelof ivoryand Sadeli,from which radiated alternate bands of

inlaid ivory and sandalwabin which a line of tiny t@ver growindargerSadeli roundels
whichmarchedacross the boxfig.52). In the two examples of sewing boxes noted to date,
one is rectangular and the other hexagonal. Both boxes have flat lids with their sun burst
pattern cantinued down the sides of the box. The sewing tools ar@é&apwith Sadeli

roundels, while the compartment lids are sandalwood inlaid with sBsaleliroundels in
various patterns.
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Figure52. The sun burst pattern in SaddPhoto:Pinterest

Another @re variation on Sadeli waig onethat shows a stronger awareness of the popularity of
Vizagapatanivory fretwork decoration The exterior use offretwork ivorypanelscarved in either of
two designsOne was a four petal flower in betweemavylines(fig.53), the other can be best
described asvory cut away intdines ofnarrow, overlapping ovals.

Fig.53 Fretwork and Sadeli card case. Auf@aollection.

These panels of piercdgbnewere backed b either
brightly coloured Indian silk, or lsandalwood and
ebony. Ina sewing box of this typa the Victoria and
Albert Museum (0227-1S) the silk is green, however, in
another example a fold up case was royal bluehe
only other seen so far was a chess boatdch used
sandalwood and ebony.

A further economy overlooked by pairasers may have been the change from silk velvet
to cotton velvetin the box interior As a generalisatiorshades of plum (1840s), purple
(18501890s) and red (1880post1900) plusafaded aqugwhich could have &en blug
were used. Metal box fegbften in the shape of A 2p§wQ Began to repladeory carved
feet on more expensive boxes, while simptmeballs on less costly boxes were in time
replaced by small locally made brdsst. Box handles were now dnused for larger boxes,
and they toochanged from silver to silver plated and finally to brass.
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1850-1900

Most ofthe materials for making Sadeli sewing boxere shipped to Bombagndascosts
rose,a new direction in sewing box desigppeared It began withcarved panels an8adeli

used as decorative bands along the eddée early ones appear to be carved from ehany
hard to work wood butvery valued as it did not rot. The carvers created landscapes of
jungle foliage, with temples and other idingssetting a peaceful scene. Foliage alone was
popular too, and mimicked the Kutch designs that were commonly found on the silver ware
made for the same Western market.

Iy AYyGSNBaldAy3a SEI YLX S TANPUE Bakésngide b2 R Ol y 6S T2dzyR Ay «a
written by Genevieve Cumims. The exterior photo of this box showsacophagushaped

box with ebony carving all arountts unique look comes frotthe lid wherefour triangular

inserts oflight brownsandalwood carvingre set off with a thin ziggag band ofadeli at

their edges. The interior of the sewing box tray looks @&<iuld have been designed for a

sewing box covered witlvory veneer inlaid witfGadeli roundels’* A bold mix of texture,

colour and design.

The box design thagrew out of experiments such as this, became the standard design for
the next half century.

Post 1850the trade in Sadeli expandeBirstly, becausBombay was not caught up the
internal strife of the Indian Mutiny of 1858. fact, it probablybeneited, as it was the

nearest port from which to disembark the regiments needed to regain control over the
northwest of IndiaSecondlyBombay had for over a century been the port of entry for

silver and many other valuable goodssatrading port with a establishedmercantile class

it in turn hadattracted talented craftsmen, and so was ready to take advantage of the influx
of foreignersand their needs. Bombay was given an additional boost when the Suez Canal
opened in November 1869. This was swiftijdwed bya railway service in 1870 that linked
Calcutta (this was the capitol at this time) on the east coast to Bombay on the west coast.
Sailing around India was now no longer neceseanethe railway expanded. Vizagapatam
and ports like it faded ifmportance in terms of the tourist trade, their wares now had to be
sent to distant markets instead.

A standard Bombay box evolved. It was carved with fauna, foliage, temples and jinegle
dominantstyleof Surat. Tie boxes were made in a number ofesizand could vary in cost,
quality and sizeThose with the mosgEadeli work, of the more complex patterns were
possibly made to orderCarved panel boxes with their edges decorated by ribbons of thin
Sadeli became the standard replicated in large nurslmfer the next five decades.

The largest were split intthree levels

74 Genevieve Cumminéntique Boxes Insideand @ut 6! y G Aljdz§ /2t f SOG2NR&AQ /fdzoX {dzFF2f] !Y HAMHODPOMTC
plate no. 587.
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Fig 54. EBayAuthor®@ collection

Fig 54 is a photo of an early purchase that never arrived. It was carved in 3D (the only one
like it that | have found) and had a top compartmyesm middle sewing tool tray and from
memory, a writing slope below.

The next photofig.55, shows an example of a box style that best shows the features of the
late 1800918800onwardg. It has a fold out writing slope that would have held inks pens

and mper. Above it was a sewing tray set out in a design unchanged from the 1850s. This
box may have been a shop display item as the thread barrels and tool set are solid painted
wood dummies. Thuyst could indicate that such boxes were made to order.

At theend of the 1800sfashion had moved on and large boxes were no longer desired.
Small etuis and sewing kits were more portable and pracfidakad was now sold on
wooden reels rather than in hanks, while netting, tambour work and embroidery were
falling aut of fashion.

Figure 5. A Late 19 century Bombay sewing/writing slope boxiz(i KcalNdiicn.
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Fg. 56. Internal view. The sewing tray has painted wooden thread winders and tools. Each
lid has lost itssadeli center The wire ringon the lidshave beerlost and are noweplaced

by jade beads. The pin cushion is just a wood block covered in fabric. The wood is roughly
carved, there are no ledges to restwingtools on and the mirror and its frame are absent.
The wood used looks like sandalwdadt is not.! dzii KcdlKddcn.

A Case study: The 1859 MutfBgwingBox

Figure57. 1859 Sadeli sewing box. Photo: Author's collection.
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I dzil K2 NR & O 2(L) k18dthiH) x23/3¥m W) sarddphagus shaped box with
carving. Rosewood/pamik and sndalwood. Brass handles, hinges and lock.

This is a sewing box with a provenance and a mystery. The middle left handicédk i

compartment haa signature in ink, but so badly written that it has been so far impossible

to decipher. The date remains cled6"11/p ¢ I YR § KS JdaBsNFansyadih y & A € ®

northern Indiaand a longnarch from Bombalylt becameone of thecentresof the Mutiny,

led by a brave yountpdianwoman, the Rani of Jhansier death and the defeat of the

Indian rebels ensureBritish control of the area and Jhansi became a military settlement.

From the postcards and photos of the area it looks as if it would have been dusty,

planAy &dzYYSNJ FyR @SNE O2fR Ay GAYGSNIIG yAIKGP LYy 2YyS
Palipaheri | YLJ = f Ay S &nd2rdupdf leldhBasts (th&/ywausd pull the

cannons) are spread across the plain.

This sewing box was well used and cared for, it has the unmistagaigli of coal fire
smoke. Its contents were near completeith the wear o the cotton tapes that were used
to lift the sewing tray out nearly worn away with repeated use.

A

Fig58. Sadeli sewing box side view. Photo: Author's collection.

TheMutiny Box is arearly example of what becam@own asi KS &0 yRF NR W. 2Yol &
2 2 NJ| cazlésigrithat work so well, it was still being made, if in a cheaper form well into

the early 1900sCarved wood panels became the main feature of the workbox exterior.

They were placed on the box carcase and around them ban&sdefi, which were

invariably set off byivory/bonestringing and edges. The panels featuesdmals €lephants
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hare- like beasts, deeand monkey} birds, and even forest scenes with telegor villages.
Very grand boxes with multiple usemuld have superior carving, with pasehat were
carved in the roundOnly the most gifted of craftsmesould createdense, detailed work
that stood out from the surface of the box. On one box from this period the carver had
created in thecentreof his densegrofusion of foliage, temples arelephantsa pair of
rampant lions grasping the British flagfter many years of searching there has only been
one example, only briefly seen online before it was stolen or lost.

The imaginative carving still works in their favour, for boxes with h&asigli damage are
sold with all the mosaic removed, the wood cleaned and then polished to present a useable
and still attractive box.

It appears carving was more econorginceit would be faster and the wood used less
costly. In the late 1800s carving the highest quality was paid at a piece work rate of 4
annas per squariach’3(16 annas to 1 Rupee).

The tradition of coverin@adeli boxes with mosaic did not disappear. Instead, the
application was adjustedands ofSadeli were glued around the carvegbod panels to
present an eversurface thatsparkled in the light and matched the contents within the box.
The top of the sarcophagus lid was a rectangle of carved wood, from which sloped gently
the sides, presenting a carved panel to all four sidegdaled in silveryadeli bands. The

box sides matched the lidhe design of thehandleshad not changed since the early 1800s
but were made from cheaper material, brass which over the years goes black withrege.
locktoo, was now brass. The box feet vegpossibly made of brass, although wooden or
bonebun feet could have been origithain place. This was a sturdy, heavy box, capable of
surviving being drnpped on its corneand it was even without a writing slopea very useful
tem2F $2YSYy Q& POINY I ANAB ©

Like theSadeli boxes of the early period (180@20) the lid held a removable mirrorside

an attractive frame ofadeli bandingwith a pair ofmetal latcheswith tips that could be

swung in and out of small slits in the sandalwood linifigoi KS 02 EQ& f AR® b2
mirror useful for reflecting candle light,éould be hung fronits ring on a wallor leaned

against the box when in use. The box protected the mirror during transport and also allowed

a narrow space for paper and letteto be storedThe original mirrorfrom the Mutiny box is

missing.

The lidarea behind the mirrowas lined with dark, plum coloured velvet, which in later

boxesis replaced byright redvelvet

Thin boards of sandalwood were used to cover the coardmished carcass wood on the
inside of the sewing box, their oils were alstepellentto insects in addition to proving a
pleasant perfume.

The tool tray was made from sandalwood and its overall layout was the same as those
made a half century before h€ back row still had a pin cushion atdentre, flankecbn

75 Jaffe, Furniture 316.
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either side bylargescrew liddeccylinderswith Sadeliinlaid in their lids. The trays on either
side now hactarved sandalwootids, edged wittSadeli, andfitted with a small metal ring
for removal Themiddlerow still provided the largest compartments. Thentre
compartment was the largest and had holders fanalti- sectioned threadeel. Flanking
these compartments were long and short narrow trays for tools, which at this time were
covered with Sadeliwork, but in later boxes were letisplain wood. The carving on the lids
of the compartmentsvas very detailed and varieflowers fish, beass andbirds were the
dominant motifs. Sadeli borders around each lid, sometimes incorpdnap to three
patterns In later boxes this level of decoration dwindled to a sirigle of dots or
diamonds.

Thefront row still heldivory frames to hold athimble, tape measurandthread barrelsA
smallcompartment in thecentrehad no lid, nor any indi¢ian of its possible use.

Ly &aSsAay3a o2ESa theshibyfraing Serdeplacé&d bynyoduwhilethe
Sadeliids of the thread barrelévhich by now all unscrewed at the base) expandedinga
shrunkenbarrelbeneath

Fig59. The 185MMutiny sewing boxinterior view. Photo: Author's collection.

Under the sewing traywasa shallowspace (1.5 cm to 1 cm), linedpium colouredvelvet to
match with the pin cushianDeep enough for knitting needles, patterns antewextra
tools. This aea in later boxes became deeper and some boxes couldahmbtket watch
and otherobjects (cosmetigslewellery).
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Monghry

It seems to me that very feweoplein both the antiques trade and among avid box
collectors have heard of Monghry woodwork. It is agedrly all trace of this type of veal
work has turned to dust and been swept away by time.

Monghry work is an inlay dfoneon ebony thattook its name fom the riverside town
where its manufacture wasentred The distinguishing design watvery thin curling and
curving trails osimple, leafy flowewrines The vines have small, dainty leaesenly spaced
alongthe vine or at the end of short stalks. & feaves are about 2mm in diameter. At the
ends of the vine are either small dainty bunches of flowers or a single fleviggh arevery
often composed of four petals andtiay dot centre(1mm). Ivorystringing is also used to
outline larger leaf like dcorations Inaddition,ivory stringing was used to draw large
patterns more suited to Western tastegbony was resistant to insect attack, a hahgtavy
wood thatwould have been grown in southern India or Ceylon. It can be a dense black,
striped, evermulti coloured and has a fine textured, smooth finish and shine. Calamander
and Coromandabre othernames by which it is known

Fig 60.0n the left aMlonghrysewing box of the 184Qw earlier, to its right one from the
1850s Photo: Author's colleicin

It mayseem safe to assert that the sarcophagus sheggamon to bothSadeli and
Vizagapatanstyles was not adopted by the wood carvers of Monghigwever with only
one jewellery box anfew sewing boxes appearing for sadad in booksit would be aash
assumption
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A case study: 1840s sewing box

1 dzi K2 NRa O02ffSO0GA2yd HopOY tdnd62E mMndpOY 610 E mMpdpOY 620d CA

‘

Fig6ld mynnQ& az2y3dKNEB aSé¢Ay3d o02E 2y (GKS | dzOGA2y Ff22NJ RAaadzA &S
WE LI ySaSéd ! dziK2NRa O2ft SOGAz2yd

Thissewing box is a lovely example of simple lines and elegance. It is decorated with inlay to
the lid and front only. The draw at the front was secured by a long metal pin operated by
the box lock. Both the key and long pin are lost.

ltwas foundinanauctipY 6 KSNB Al 610 & RSAONAOSR | aé¢ D22R +Aydl3as wkLl ySa
grubby and had a long deep run of cracks to the lid running lengthways with the wood grain
and to the full thickness of the wood.

The inlay is very fine and delicate when compared to the bakemight in Fig60. This,
and the use of 12 petal flowers are only found on one other example in the V&A Museum

collection which has been dated to tH840s7 | commented (MatJ: )
k [Commented [Ma2R1]: }
[ Commented [Ma3R1]: }

76 Jaffer.Furniture 236.
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Fig 62. Interior of aMonghry sewing box ¥®s. Photo: Author's collection.

Mitre joints were used with ebonyeneerand butt joints/nails were well hiddereither on
the base of orin the carcase wood.

In the interior of the box, all visible surfaces were lined with ebdime boxwaspadded

under thelid with the brightest red velvetwhich set off the ebony sewing tool tray below.
Of all the sewing boxes made in India this was the most craft focitdeald two scissor
shaped spaces, a smditted pin cushion in red velvet, multi sectionedthreadroller with
space fortwo rolls o thread, a small shallow carved tray for beadgins etcwith a thimble
holder(for a child sized thimble Anebonymulti-sectioned thread eel. Fivesolidebony
compartmentlidswere decorated witha delicate vine inlay tpped witha smallivory knob

on eachOne lid has been carved to hold two pairs of very small scisSBoese are two

long, narrow compartments where packets of needles, or thread winders could be stored.
The traycompartmentswere made byslim,interlocking rectangularebonypanels The

draw below may have been used for more sewing tools such as tambour hooks, bodkins,
patterns etc
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Fig 630 ™ yMwonglihydsewing bowith its second replacementterior. The original
compartment divisions and lids have been lost over time.ifterior padding and
decoration are the work of the Authdkuthor@photo.
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Fig 64. Monghry sewing bowith originalintact sewing tray Photo:Pinterest.

What appears common to all known published examplelglonghry workis the fine thin single

line ofivoryinlay and the swirland tresse®f small, dainty leaves and flowehort curving sprigs
of flowers were used to decorate the edges, corners, internal lids and surfacefuriitere and
furnishingsmade inMonghrywere copies of European pieces and showed little influence of their
makeNszustoms, béfs, or culture

The ebony used on the exterior was generally a dark black, but as the wood alswtiked brown
areas, these were not wasted but used irslebvious areas. The ebony was cut into thick veneers
and applied to the carcass wood with carefwitre joints. Ebonyis a dense wood with a good
resistance to insect attack. As it ages it can crack and split. Many restorers relate that it is hard to
work on. An added complication is that the dust created from cuttingamding isnjurious to

health.

A @ase study: Monghry sewing box 183855

I dzii K2 N & 3008 ) k1SctiH) x20/5¥m V). As pictured irFig60 & 64.

This sewing box came froafamily that had a military link to India. It is an attractive box that shows
many signs of repaigs well asdsses over the century and a half ofétdstence Externally dittle
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of theivoryinlay has fallen outut its feet and octagonal handlesedintact andpresent. Inside

the box, theoriginalpadded red velvet under the lid had been replaced with cotton wool
andstuffed withlavender(which had reached the end of its useful life and was ragged and
torn, - this has been replaced)

This sewindpox was valuedy its owner.thas had a number of careful repai®s major
repair was made totte inlaidlid whentop of lid ame away from thé A $d@féame,and
the decorative,narrowivory edgewaslost, or broken. Athin pale wood was substituteand
the whole glued and clamped togetheeatly,to restore the lid.

Inside the sewing boxhe tool trayhaslost its contentsfogether with thedividers and the
compartment lidsThere remains an indication of the trdgsignfrom the indentations
along the tray sideBelow the tool tray is a deep space for more sewing tools.

Acorner of thebox is slowly opening up at one of its mitre joints, but not sufficiently to
clearly seeand identifythe carcase wood

Overall the box is heavy and strongijth the ebony still glossy and a delight in its smooth
surface.The handles are strong and have not weakened over time.

Monghry stillexists Today it is a town at the end of a brantrhin line, built around a sharp
bend in the Ganges River.

Two hundredyears ago it was a busy river parhichwas taken by the Britisfrom the

Mughals in spiteof its fortifications and its strength as an armoury. The craftsmen who had
decorated guns and other weapons witheciousinlays for theMughalEmpirenow turned

their skills to decorating fumiture and furnishings for a European market. Each time a sailing
shiparrived on the arduousiver route from Calcutta to Delhi (and on to central and north
Western India) and return, Monghry tradeiteckedto the wharfto surround the

passengers with goods to buy.

.AaK2L)I I S6SN) O2YYSYGSR Ay myHyIX GKIG KRS glasz woSasSi oe
aNk CSyilz2y F FS¢é @SINBR fFGSNI NBYFN] &E Wl 26 0SSt dzii A Fdf £ &
which they carrydown ol KSANJ KSIF R&a (G2 AyRdz0OS87®e2dz (i2 6d2 | NS NBIffe

The prices were inexpensitand the range of goods grew to satisfy the passenger trade. In
1836 Fanny Parkes wrote cfairs, worktables, boxes, stralmats andbonnets birds in
cages, forks, knig guns, pistols, and kettles as amongst the goodséta®°

By 1851, Monghry work was included at the Great Exhibition and again in 1873 work was
sent to Vienna for exhibition and s&l€The range of goods includechbinets, envelope
and paper cases, gk&s, and work box€e®.

77 Jaffer,Furniture 235.
8 Jaffer,Furniture.235.
9 Jaffer,Furniture.235

80 Jaffer,Furniture 235.
81 Jaffer,Furniture. 235.
82 Jaffer,Furniture 235.
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Monghry work was inexpensive, designed for everyday use andd@rdaelewho would

carry the goods away with them. Sadeli work made for the same market has become
reasonably common as an antique while Monghry is much harder toAiseéarch of the
Victoriaand Abert Museumcatalogue years of watching@Bay Pinterest, auction sites and
contacting restorers has found few examples. There are no blotters, only one jewellery box,
a few ®wing boxesthree cabinets a pair ofwriting dopesand a watch stand that have

come to light. What could account for this?

It was the railway which broka 2 y 3 Khdl@ @ &ravel to the interior of India. So much
faster, and safer than sail or steamers. The river side market declined and while some
familiescontinued to make Monghrwood work, the demand had fallen away. Work on the
railways provided aigher, nore reliable source of income than work shop carpefitin a

letter addressed to MHellyer (a British engineerjated 30" July 1857, he is warned that
histimber for railway constructioms under 4 to 5 feet of watef*, The writer has given

orders for it to be moved to higher ground. The Indian Mutiny disrupts this work, but it does
show how soon major changes to transport and communicatieould disrupt the

economy of this area.

Thesecondhandfurniture market absorbed much of treiction trade in goods. It was
common practise to buy second hand and then sell on quitting the, aresturning to

Britain. The furniture would be repairezhd in some cases brought up to date by adding
modern handles and fitting8ut a hard climate and age would have thinned the number of
boxes and cabinets that have survived.

The last and hardest to prove is thatuoh of this workwassimply lost and burntluring the

Indian Mutiny of 18572 NJ | & A G Aa y2¢ 1y26y & GIK& WFANRG 61N 2F LYRALFY L
the first- hand accounts read for this paper, the destruction and burning of homes and

barracks is mentioned.

Thethree examplesof Monghry workthat | have handledtwo sewing borsand a writing

slope have had many repairs. The repairs have been done with care and to maintain the
original look of the box, they carry the sense that the owners were both proud of their items
and used them wellThe lo&k mechanisnon the writing slope when taken apart showed a
previous soldered repaiits design dated thslope tothe Georgian periodnternally it too

had lidded inlaid compartment lids with smabbneknobs and the same method used in

fitting the trayspanels to create a variety of compartment sizes.

83 Jaffer,Furniture.235.
84 India: Sultanganiji foldedetter 1857 to Monghryforwarded. Railroad contents. Seller wbamike(5758) eBay
item no. 382554696360.
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Sandalwood

Sandalwood is a sweet smelling wood that produces boxes that are light in weight, yet

strong and alsinsect repellentOnly the heartwood was used, but it was graded according

to colour and markings. White was the cheapest (I suspect that this is the wood seen in the

sewing trays and lining &deli boxes), next was red, followed by Naga, knows 852 NJ-

(RFN] ONBgYO FYR Y2ald RSAANIOfSIT yI @GAfdz 2N WLISE 0201 Qo

Thenewwood carveseasily, but as it ages it does become britd@d older boxes need to
be handled carefully to avoid breaking or splitting the woBdxes that already have splits
in the wood carbe patchedkeeping the box away from heaters and out of direct sunlight
applies to all old boxes).

Compared to the number of Sadeli and Vizagapatam sewing boxes atefaver

examples irtandalwood aloneThe standard of carving indicated the pricktbe object.

Very small, delicate and intense carving, done with great care, of a continuous scene that

was balanced and where the ends of the lid and body of the box/card caseoméhued
uninterrupted, - wereartworks.! & 5 & 3dzLJi | ®duedif Wdog Garvikgs in thé | G |
LYRAIFIY adzaSdzyés

GUKS FNIA&aG AaGNROS G2 FGhGEAY LISNFSOUGAZ2YXUKNRAAK OF NBFdzZ £ & L
KSNERAGBE D
These boxeare at last being appreciateghdrecentlytheir value has risem the antiques
market. Mysoreknown today as Karnatak&anaravhich has become Kanasad other
towns inSouthern India are linked with thisdustry. However,as the Indian railway and
steam ship routes expaed before theFrst World War, so too did thepportunitiesfor
many types ofmastercraftsmen to move into more urban areas, changes @grasold
south India style wood carved boxes featuring the Taj Mahal on theridievencountries
(Burmese silversmiths found work in Bomhay)

Sandalwood boxes which were caniadareas avay from Bombayelied on the strength of

the carve® artistry.Methods and techniques were handed down through familiany
generations of the Gudigar caste had carved and painted the magnificent and ornate Hindu
temples®” These subjects were used dmeir boxesThe principal motifs of Hindu gods and
goddesses either set as single portraits in arais or in groups to present scenes well
known to Hindus through their mythologwyere popular subjectsThese talented carvers

had two markets to pleasehey had their fellow citizens and they had the Europeans, which
meant sending their carved work to towns and cities all over India. They camwedrous
animals such agarrots and peacocks, monkeyish and interesting hybrid creatures.

Foliage and flowes too, with a focus orthe lotus used in a stylised form where rings of
petals spread in concentric circl@gten ascentresfor pull ringgboneknobson lids or in

85 Jaffer, Furniture. 150.

86 Kalyan Kumar Dasgupt@atalogue of Wood Carvings in the Indian Musélmdian Museum, Kolkata. 1981).
2

87 Jaffer,Furniture 149.
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larger boxes as a motii the underside of the I)8. The only areas of uncarved woode
on the baseCarved lions paw feet were often used to lift the bbrwever over timeéhese
may have been broken and replaced.

Internally,all compartments had carved lidsn one example most of the lids are left in place

but a longmulti- sectionedthreadreelis seen where one lid has been removAd.

interestingsewingboX RS A ONA 6 SR oe&  K(fys.66&% 66jwasdidhatlddr Wal yRI f 622 RQ
aBombayexhibition in 1869 The carved exterior is a masterwork which fits in with the

style of the north(Surat) Thethread barrels werdased orthose inSadeli boxesbut had

solid ivory lids carved with concentric circles for decorat®ismall pircushion, anulti

sectionedthreadroller, tape measure and thimble were included. Tharasalso a mirror

set into thelid in dBombay stylé.
;J-!'ﬁ
LF, ‘-’/ f

" &

“ '3 . 4

Figure65. Sandalwood workbox. Photo: courtesy of Vince Berry.

Sandalwood boxes could be the work of one man or many.

In Canardo the south of Bombayg O dz& {i 2 c6r8nd8ién would start the processs it
seems thamost carversere restained by a shortage of woodn Mysorehowever, where
the state monopoly raised funds for the government by selling through défittere was
anabundanceof sandalwoodand so Mysoresandalvood items weremade to be traded on
the local market andsent all over India.

88 Jaffer,Furniture.149.
89 Jaffer,Furniture.150.
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Figure66. Sandalwood sewing box interiand contentsPhotos: courtesy of Vince Berry.

Once the wood was bought was the carver who cut it into panels and put the box
together beforedisassemblingt, so each @nelwas ready fothe designto be drawn or
copied on to it. From this point it was hours of chipping away wood, using finer and finer
chiselsthen sanding for a smooth finiskndfinally putting the box back together again
with hinges, a lock and fedtneeded One man could do all the wqrlir ina bigger
workshop many hand®ok their turn tocreate each itemln 1851,Whe Proceedings of the
Madras Central Committéeecorded that a box could takeom threeto six months to
complete®In 1904 a bds wage for a carver iGanara wafrom 12 annas to just over 2
rupees per daywhilein Mysore a carver could eafi® annas per square inch

The work from Mysore was elegant and minute, according to tradition these carvers came
from God? Early Mysore salalwood boxes were sought and bought by the British. A
NEO2NR F2NJ 2yS A& y20SR YR AffdzAGNIGSR Ay al NB ! yRSNBQa aht
A young Maria Russell wrote in her diary of 1854,

! yotsS 2afttaly 2LSySR i KSwotkhoycawelth I yR (G KSN
Al yRIFf622Rd LG 61 & F2N YSXoodL GKAY]l Al A& (K
t208te Ay Iff AG&a LINI&AP LG Aa AyO2YBI NIofSH L

I 68| dzi A T dzf
2ad 0S|I dzi A F dz
& oSldzie A& A

&

0 x

C:-<Q)(

The box was in the Welsh Folk Museum in 19idere records that there were no tools
fitted in the box. There was a tray with 9 loose lidded compartments with ivory knobs for
handles and two small open compartments.

90 Jaffer,Furniture 150.

91jaffer, Erniture. 150.

92 DasguptaCatalogue 5

9 Mary AndereOld Needlework Boxes anddl®(GB. 1971)
9 Andere,Old Needlework32.
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A case study: Mysore Sandalwood box

Figure 67. Mysore sandalwood bo&dz{i KsZdldtion.

The wood on the exterior has darkened with age, while inside it is golden in hue. The box
has been assembled fromtensivelycarved dove tailed panels. The lid has been shaped to
have a slight rise to the central rectangular image of fourgia and a lotus flowe(fig.66).

An edge beading that would have over hung the edge and hidden the hinges has been
removed and lost.

Figure 8. Mysore box lid with parrotd. dzil K2 Nna Oz2t t SOGA 2y
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The sides have been carved in a series of paislepditterns, the front and rear panels
display a seated monkey eating frult.very different, very delicatend detailed work of art,
perhaps made in the Islamic tradition. The finely carved wood beading that is nailed over
the bottom edge of the box has berelamaged and lost in places. The extra beading sold
with the boxwasnot a match in colour or length.

Inside the box, just two of the four triangular rests for the tray remaine original tray has
been lost and it replacement too, with only the sidemaning as a set of panels. Below the
tray, the base of the box has been lightly carved with a pattern of three diminishing
rectangles, at the center is a circular lotus motif

The outside of the base is undecorated, but shows several age related splits.

Three original feet are present and
a fourth one is an old cork. The
original feet are sandalwood paw
feet. Each has five toes and
dewclaws either side of the leg. The
carver has worked a lifelike pattern
along each leg to resemble fur.

Figure @.Cawved foot with claws.! dzii K2 NRa& 02t f SOlGA2y @

To illustrate fully the delicacy of this level of carving, a sandalwood card case and the top of
a sandalwood photo frame are placed against the carving of the b@i¢gj@0). All items
would have been carvedefiore World War |.

Fgure.70 Author@ collection.
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Figure71. A postcard of Indian carpentemsith their tools Author's collection.
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Ceylon

For such a smaland Sri Lank@r Ceylon as it was known had magnificent forests. Numerous
species of trees provided timbers of great beauty and variatidgures 71 and 72 show a few of the
best knowntimbers.

Figure72d ! dzii K2 NR& LIK2 i 2

Figure73® ! dzi K2 NRa& LIK2 G2

Y ANDURY

Ebony was prized and today is a rare wood seldom seen for sale. Much of the carved wood sold last
century as Ebony was at bepbssibly king ebonyr another wood pairgd and polished to look like
ebony.
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Ebony as it ages develops splits and cracks that go right through the wood panel. It is
difficult to restore | am toldlt is one of those woods that will shine when polished with a
soft cloth, it is delightful to handlas it is so smooth, so heavy and dense. It is the heart
wood of the tree.

s TAmissT QUi SIS
Ebony Box

Figure 74. An early and traditional style of carviredpony. It is dard wood. Autha® photce National
Museum of Galle.

A second wood that was popular in the pre 1850s period e@conut wood. So far no

sewing boxes made with coconut wood have appeared, but a number of writing slopes still
can be found. Generally large in size, they are often plain in decoration and a number
reeded, that isa pattern of parallelines carved intdhe wood around the exterior.

A third sewing box type was made which dates to the 1820s. It was veneered in

turtle/ tortoise shell on an unknown wood with a decoration of triangular patterned edge
banding. . It was made on the island and had a tray oétidtbmpartments, the colourful
ivory and wood lids were decorated with an edge band of inlay similar to the ext&mes
like the ones in the photos following (fice 74 and figure 75) are small in size, less than
30cm in length, with a single layer toway.
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VoM 6503
Dbugsmis Gusipas
Jewellery Boxes

Figure 75. Author@ own photo, taken in thBationalMuseum ofGalle Sadlythe staff on
duty had no interest in opening the box. Nor any knowledge of what was inside.

Figure . Fom Old Needlework Boxes and Tools by Mary Andere p89.

The high quality of carving and the long exposure to European carpentry methods and tools
through the Portuguese (who had intermarried with the Sinhalese), melaat when the

entire island came under the control of the EIC in 1815, furniture manufaetmd export

was set to expand into newoverseas markets.

The earliest sewing boxésund so fardate from thelate Georgian/William I\period (1820
1837) There ardew proper sewing boxes as defined for this research, which can be
identified as whollynade on the islanérom this early period

However there arebeautifulboxes which were sent back to Britain emptyady to be
fitted with asilk linedsewing tray andilverfittings. This occurreds
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CalamanderCoromandaivood (ebonybecame increasgly rare and hence expensilsg
the mid-19" century?.

Figure 77. A high quality Ebony /Calamander/Coromandal wood box. Note the fruit and
nuts that are carved on this box, they are still grown in Sri Lanka. Wood apple, Jack fruit and
cashew nut arelearly depicted on the box. Photo courtesy of David Adams.

1

o |
A

Figure 78. Photo courtesy of David Adams. Internal view. Mirror in the lid. A top tray for the
storage of thread reels and beneatpace for gin cushiona fitted needlebook and lidded
storage. All in violet silk. Utterly de lux!

95 Jaffer,Furniture.376.
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My Work-box.

By THE [LDITOR.

itin work-
back to
Figure B. en I first

F!ora de Wide
Kilckmany” Q &
sewing box that was

I dzi K 2 NQthe first
photoof o1 that
oStitchery,

edited by for my
Flora o)
Klickmann
p30.

The sewing
boxes made in'
Ceylonin the
second half of
the

nineteenth
century had a
solid, plain

look (no feet
and no
handles, THE WORKBOX,

lifted by the

thick EbonyCalamandeweneer shaped with a scallop pattetm emphasise the swirl of
colours that ran through the wood graiithis contrasted strongly with the internal wood
work and inlaysvhich werepicturesque designed to be a great attraction in themselves.
Those boxes sold iDeylorwere fitted with one or more trays, the top most displaying a
range of wood¥in the compartment lids, or elsaith swirling etched and lac coloured
patterns onivorylids. Insome boxesortoise shell was also use@enerallythe lower tray
would be less ornatevith a smalimetal rings fitted to the rows ofcompartment lic. Such

% Jaffe, Furnitureb oTo® hy S 02YYSy il 2N 6St ASOSR G(KSNBE 6SNB addp aLISOASa 2F Ozaitfe
Calamander box in the Museum of Economic Botany, Kew, UK containing 96 wood samples-udaitiare.
369.
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sewingboxes were often over 30cm in lengghith the large size addgto the luxury feel
and lookof these boxes

Flora Klickman® sewing bois an excellentexample(Fig.B), it hastortoise shell andvory

compartment lids with asubstantial rosette ofvory inlayunderthed 2 EQ& f AR® ¢ KSNB | NB
multiple thread reels and all the compartmentdi have wire rings as pulls. There is no

mention of a second lower tray, though from her essay on the contents it held an

abundance of sewing tools, treasures, and haberdashery.

[«=N
(o
No

Nineteen sewing tools are pictured in the article, and they cover the hungltads previous
to 191314 when this magazine was published. The,lsbe describes as an

aFyidAaljdsS = IyR gl a S@GARSyGfte YIRS Ay (GKS 9ladXoLyftlFAR Y2aid S
tortoiseshell silver, in addition to light and dark wood; the workmanship of thelevls

wonderful. There are twenty three roomy compartments in the top tray, and a vast space

belowd " &

Flora adores her workbox, but shows little knowledge of its heritage.

The increasing rarity and expensekdfony/Calamander wood resulted intndome, but

much cheaper and more sustainalegterior. Boxes were decorated with patterns of

porcupine quillsThe quillsnaturally shed by porcupinegere collected trimmedandused

in patterned rows held in place by narrow bands of ebony inlaid witls @ébone/ivory.

TheseWljdzA f t Q 602ESa 6SNB LINPRAzOSR Ay |ttt &aKFLSa FyR aAal Sa | yR
treasure markets.They were made in numerous sizes and this work is still available today

for sale to the tourist markefThecentrefor this workwas the Galle district. A number of

602ESa KI @S aqaldFNIé¢ AYyaONROSR dzyRSNJ KS AR (GKA&a A& G(KS ylY
larger town grewThe better boxes had large areas of floral patterns in bone with red and

black lac etched into themontldzy RSNBAA RS 2F (KS 02EQ& fARO®

o
it l\“‘ﬂ

Figure 80. A large sewing box decorated with quills. It is somewhat distressed and in need of

cleaning and repaizBay

97 Klickmann Flora etitchery: A Quarterly SupMeS y i 2 GKS DANI Qa héy t | LISNIFYR 22YFyQ& al3tiAySo |
1. London. 19134.
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Figures 81 & 82. Internal decoration beneath the lid and the tool trayis shows how
attractive the quill boxes could be, even though this box will take many hours of restoration
to regain its originasplendour EBay.
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A CaseStudy:Late Georgiaferiod Ebony Sewingnd
Netting Box

I dzll K2 NDa @& L)xBSdmPxyZ5Y5cno (), add 5cm to (L) and (W) to include
feet.

Calamander and Coromandal are names used to describe adjpbony wood that ere
grown in Ceylon (Sri Lanka) aBalithern India, butare now rare. The wood can have tight
curls of colours, or meandering bands tlase multi colouredblack through to a rich honey
colour, and even ash grey.

Figure83. Ceylonese netting/sewing box. Photo: Author's collection.

Astraight sidedectangula box, the lid has a flat top that is inlaid with thin brass stringing
which dvides the solid central panel from a cross banded veneer edgaudesside of the
lid shows the same hair line split in the wood as is seen in the top of tHehials a repair to
the split that is jusvisible The top of the lid has been separatedrfr the lid? sides,
repaired and fitted back in plac&husiit could be that the lid is a single piece of wood with
its outer edge parred away to fit a decoratiemssbanned edgevith brass stringingThis
cross bandedeneer is only 1mm thick, whichpsssibly an indication of a repair, but one
that has been done many decades age the glue has dried out and the veneer has lifted
along the edgp

The veneer used on the rest of the box measures 3mm in thickarebss comparable with
veneers useddr the Georgian and Victorian periadditre joints with a lap over the corner
edge on the outside are used to enhance the veneer, while below, dove tail joints hold the
box together.A very fing small headed nail was used at the time the box was madty, la
repairs are noted to have been carried out using nails with larger h@duslid top shows a
number of these nai)s
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Figure84. Lapped mitre corner. Photo author's collection.

It haselegant,solidcalamander side handlé¢sarved in a fluted and soit designjand a full
set oflargecarved feet, which at first look out of place, until similar caningoted on the
feet of furniture which had also been made in Ceyitothe Regency period

The base of the box is a sturdy plank afdish wood- possiblyMahogany It has split and
dried out, with one split running almost the full length of the box.

There is no decorative image as part of the underside of théltdough the depth of the
lid does indicate enough space to have had one fitted.

Insidethe box isa sturdy, but well usedool tray, with generous storage space belowhe

wood used has proved to be very stabléhere are no cracks or twists, despite a worn and
dented patina.The tray has twelve lidded compartmeniEhere are alstwo open
compartments bothwith asmallholeat one end near the top and a slit at the other for

fitting a netting roller anch multisectioned hreadreel. The arrangement of these two

open areas also allasvmne to grip the tray when lifting it out of the bobkistead of the usual

lay out of lines of rectangular compartments, pairs of boxes end in a point on either side of
the tray(a right and left trapezium)These oddly siped lids have their own edge pattern of
ivorytriangles and ebony diamonds to furtherldeate them from the standard look.

FHgure85. Interior showing tool tray. Photo author's collection.
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The tool tray uses dove tailed joints and fine nails, the divisions for the compartments are
decorated with ebony stringing and fit tether (in afashion similar to that found ithe

trays of Sadeli antMonghry boxe} the wood coming to a point and resting in a V shaped
grove in the next piecelhe tools tray measures 33.2cm x 23.4cm x 5.2cm. The base of the
tray is the same wood as the base oéthox and displays two smaller and shortesicks.

Lids

The lids of this early example are much plainer than the later Victorian and Edwardian
examples There are four lids made froivory, 2.5 cnthick, toppedwith smallivory knobs
and a simple lac bordelesignof crossesThe emaininglids areof calamander wood
decorated witha chevron pattern ivory and ebonyalongthe lid edge. Fourfahe larger
lids of this type have Rrgeinlaidivory panel below thavory knob. All the calamander
wood lidsare 8mm thick.

Storage area

A 4cm deep area provides generous space to store tools such as knitting needles,
embroidery hoopspatterns and works in progress. The size of this box allows the owner to
store a wide range of useful equipment, in additiomgtting tools.

Feet

The first reaction was to suspect that the feet were replacements. More modest and plain
feet, perhaps with a similar, fluted pattern to the handles were to be expected. However,
there are other furniture items from this peripdhade n Ceylon that hava similar pattern
carved oo the feet The feet are attached with otdisty screws which are screwed from

the inside through the base and into the foot. This looks rather unsophisticated and at odds
with the craftsmanship displayed the rest of the box(It is possible that the first set of

feet broke off or were lost/damaged and a secondore robust semadeor reused from
another piece of furniturg The feet are carved from a block of calamander and are 8cm at
their widest pointrunning underneath and across the boxes corner, while 6.5cm in length if
measured along the sides of the box
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The contents of an ivorgewing boxcirca. 1810

CKAA fAad NBO2NR& | aS6Ay3 02EQa O2yidSyidas 2vyS$

recently made tools. The box and its contents were for sale on an auction site in 2015. If you
wished to recreate anwthentic period sewing box, then this list would be a guide.

2 thread barrels

Tape measurétwist top, the tape can be rewound in to barrel container)
Thimble

G¢21S8y 2F t20S¢ FELKIFIOSG al YLX SNI OLINRYyGSRO
Ivoryneedle case

2 Chinese mother of pearl thread wders

Vegetable ivory egg (opens to store a small thimble)

Vegetable ivory needle case

Ivorytambour hook

Foldingivoryruler

Ivorytatting shuttle

Ivorybodkin

Lacemaking needles

Fan shaped pin cushid¢fabric and card)
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